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didn’t we almost have it all? 



^Vhen Tarn was in its eariy days, someone commented to me that 1 must want 
to ‘have it all’: family, career and time for craft. My husband, liking the ring of 
‘Barb Coddington Omnimedia’, jokingly compared my ambitions with Martha 
Stewart’s, but I pointed out that perfection in homekeeping was not on my to-do 
list (and neither was time in the slammer). 

But knitting has taken over my life in a way that I warrant it will do for few' 
other knitters. Sure, there’s the usual trajectory for the yarn-smitten: the extra 
skeins of yarn spreading out all over the house rather like a crop of Salvation Jane 
(or, for our North American audience, tendrils of kudzu i. the spinning wheel that 
has replaced a living room sidetable as a piece of household furniture, the family 
holidays that inevitably include (or, quite frankly, centre on \isits to out-of-the- 
way yarn shops, working sheep farms... wail a minute. What family holidays? 

No, that’s not stricdy true. We have had a few getaways, as well as s-isits from 
grandies. But when your preschooler asks you plaintively, ‘Mum. when w'ill you stop 
knitting?’ it does make you think. There is nowhere I go that larn does not, in some 
form or another, accompany me. Where other parents pull out wallets to show 
their friends and colleagues photos of their kids, I pull out a w hole magazine. 

Careerwise I've certainly succeeded in having it all. For better or for w'orse, 1 
have pretty near all the jobs on the magazine: editor, business manager, graphic 
designer, photo stylist, circulation manager. Surely ‘own personal life’ must rank 
somewhere on that list of things to have? 

.And so as larn comes to the end of its second year. 1 must announce this will be 
my last issue as its publisher and editor. In the past few months 1 have invested quite 
a lot of energv- in finding someone to continue to publish it. someone with a good 
business structure in place as well as a special place in their heart for knitting. At 
press time, 1 am writing this editorial still hoping a sale will result. Please check in at 
the magazine website, <www.yarnm^azine.com.au>, for updates. 

Australian knitters have different needs in die international knitting marketplace, 
and I how out with the sincerest hope that Tarn has met some of those needs and 
mav vet continue to do so under another publisher. 1 also hope that larn might have 
raised the bar for crafts publications in Australia, even if just a bit. -And if w'e who 
have worked on lai n on a complete shoestring in a spare room of m\- home can do 
a good job of making a magazine, then why shouldn’t an established business with 
funding and full-time staff be able to do even better? 

In the last two and a half years, I have learned so much and met so very many 
interesting people. I have had loads of fun, not to mention several cases of laryngitis 
and more than a few all-nighters. Publishing larn has been nothing if not an 
adventure, and I want to acknowledge all those wonderful people contributors, 
editors and businesspeople, readers, friends, and especially my family— w'ho have 
joined me in it. You have made me think and laugh, and caused me to see things 
differently. You’ve motivated me to work harder than 1 have ever worked in my 
life, and since I have knitted through it all, you have undoubtedly made me a 
better knitter. You have given me the experience of a lifetime, and for this I cannot 
thank you enough. 

1 don’t think this has to be goodbye, though. 1 hope to see you at a fibre fair 
somewhere, on Ravelr>-, at a stitch n’ bitch or guild meeting, larn Magazine may 
even fade from memory, but 1 hope the creative inspiration it has brought to you 
will last many years -and yarn itself, w'ell, that w'ill be with us forever. y 
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Ma>- I suggest to your vast army of 
readers that they gather up their ends 
and snips of yarn (especially after an 

the kind oranges come in, and hang it 
in a tree or from the balcony — during 
nesting season the birds will love you. 
There are few thrills to compare with 
seeing a determined bird headed for 
home with a beakful of your bits of 

Wendy de Bi^rgh 
C.\.ST i,E Forbes B.\y, T.\s. 
lie liked the idea of spreading the yarny 
love via bird messenger so much we thought 
we would send IVendy a Sushi Wallet Jelling 
kit by Pick Vp Sticks! Jrom the Wool Shack. 
Time should be plenty of little bits leftover for 
her feathered mates. — Ed. 



Just tvanted to ask if anyone else has 
had the frustrating e.xperience of 
NOT being able to find a nice wool 
blend yarn in proper football colours 
to knit football socks with? 1 know I 
might need to get out more, but licing 
in GEELONG with a FOOTB.4LL 
TEAM on track for the Grand Final 
and not being able to make some tizzy 
football socks is a bit sad. 

Lisa GutEsoN 
(No, RE.\i,i.v, 1 .\.\i IN Geelong, \'ic:.! 



Recently 1 travelled to the US to visit 
family, friends and yarn shops. I saw 
and bought the most beautiful yarns 
and knitting needles, and meandered 
through shelves packed with every sort 
of knitting book and pattern. But the 
knitting magazines left me cold. 1 want 
a magazine with practical advice and 
suggestions, real projects for real people, 
and local ads, and Yarn fits the bill. 

Rhonda Nichols 
C.ANBERRA 



I found Yarn on a web site called Ewe 
Give Me the Knits and treated myself 




for my birthday. 1 have since read the 
whole mag cover to cover, and I mean 
the whole mag, including the ads. 1 took 
great joy in finding patterns that were 
simple to knit and looked fantastic, and 
I also took particular interest in the book 
rexiews. It was refreshing to see that you 
pointed out the good and bad and gave 
an honest review. My only regret is that 
1 didn’t find this little gem at the start of 
winter. Living in sunny Queensland it is 
hard getting time to make and wear the 
goodies in your magazine. 

N.aomi Wynn 
Email 



1 am having a great time reading and 
knitting things from your excellent 
magazine. A while ago I made Teacosy 

2 from Yarn 5 for my parents. Our 
teenage niece visiting them was veiy 
taken with it, loved the colours (same as 
in the mag) and the gathered bit at the 
top. She kept tiying it on her head and 
saying how great it was. So, knowing 
how quick it would be to whip one up, 
especially if I could do it in the round 
as it wouldn’t need the teapot holes, 
I olfered to knit one for her. Reports 
back after sending it to her are that she 
loves it and wears it heaps. 

Jill Smith 

Ll RG, \'ic. 



Yarn has become a must-buy for me, in 
part because I feel like it is made by- 
local friends. 

I picked up Issue 6 because of the 
spindles on the front but when I saw 
the picture of the Cathedral Windows 
Shawl, I went straight to the checkout. 
I had been looking for a circular shawl 
to make — after recendy finishing my 
first project using circular needles 1 
was ready for a larger challenge. And 1 
had a deadline; to enter it into the local 
show. (I made it with one day to spare.) 

I was astounded to find that not only- 
had it won first prize in the class, it 
had also taken out Most Outstanding 
Handknittcd Item in the woolcraft 



Loui.SE Thomson 
W'hyai.i.v, S.\ 




Please send youryarns(ofthe written variety) 
to us at PO Box 531, Plympton SA, 5038 or 
<info@yarnmagazine.com.au> 



Illustration by Claire Richards 



news & notables 




Local and/or general knowledge a tour sr«up of us kniucrs 

descended on Melbourne Iasi nionih to meet and mingle — and to sample the 
local produce. Pam Goble of Lara Downs Mohair, Merino & More co-hosted a 
stop at Beautiful Silks and Lara Downs' shop at 1 01 \ 'ictoria St. Fitzroy. Pam reports: 
‘Our\’ist from a \bgue 
Knitting Tour went off 
with a flurr)- yesterday. 
Some arrived early in 
their walking shoes, 
then a gaggle of ladies 
arrived together via 
tram with intrepid lour 
leader John Gorr of 
Beautiful Silks. It was 
full-on for an hour or 
two as approximately 
25 ladies vied for the 
t' hand-dyed silk. 



alpaca yarns and other goodies on displa\-. At the end of our winter season, wc 
couldn't satisfs’ demand for the super fine kid mohair yarn which is a speciality of 
Lara Downs, but it did give us wonderful feedback and encouragement to increase 
our production for next season. As we discussed needle sizes, pattern ttpiions and 
the best combination of yarns and Rainbow Threads for their next project, as well 
as many other knitty related topics, it was like ehatting to old friends although they 
had travelled halfway around the world.’ 




The National Wool Museum in 
Geelong, Vic., presents Australian 
knitting in all its glory in Spinning 
Yarns. Featuring a rare collection 
of international spinning wheels, 
amazing items including microfine 
handknits made on bicycle-spoke 
needles (pictured) and moving stories 
like that of Jim Simpson and his 
knitting days while a prisoner of war, 
this exhibit is impressive and deeply 
inspiring. On until 28 January 2008. 




Barbas Sew Knits 

KNITTING YARNS W 

KNiniNG MACHINE SPECIALIST t TUITION p]”. 

REPAIRS TO ALL MAKES OF MACHINES qS 8294 7441 
Email: borbibarbssewandknits.com.au Hours: 

2 Byron Street, GleneIg SA 5045 (off Jetty Rd) M~Sat 10-4 




a twisted yarn is a wool house for professional 
and recreational knitters, crocheters or anyone 
with a love of wool products. 



Overlooking the beautiful Mundaroo Valley 
we welcome you to come and 
browse our product 
range, visit our wool gallery 
or simply relax in our 
Tea Rooms. 



OPENING HOURS 
THURSDAY TO MONDAY 10am-4pm 
OPEN ALL PUBLIC HOLIDAYS (except Christmas & Boxing Day) 




PH 02 6948 5275 

Mob: 0402 303 692 Fax: 02 6948 5274 
'Carinya' 100 Munderoo Creek Rd (off Jingellic Rd) Tumbarumba 
atwistedyarn@westnet.com.au www.atwistedyarn.com.au 





tralia from Ewe Give 




retail 



( iet a jiril) These vi nyl bag handles (right) 
are ready to sew onto your knitted bags. In 
snow white and barbie pink, they're 38 cm long with 5 cm 
tabs and they're a few ofthe many handy— and beautiful- 
accessories you'll find online at Tall Poppy Crafts. $10.77 
plus GST from <www.tallpoppycraft.com> (02) 8003 7140. 
Golden ojijmiunUr Howmanywayscanyousay'soft'?Try 
this:'buffalo'. Buffalo Gold #10 is 100% premium bison down 
spun into a soft and lofty midweight yarn. We swatched it in a 
simple reversible openwork stitch (beiow) to let it bloom. 

(i$5m/50g,$68.95) 
Also available in 75% 
buffalo / 25% nylon 
4 ply (274m / loog, 
$80), and long- 
stapled roving that's 
dehaired and ready 
to spin ($42.50 per 1 
oz. bag). All available 
exclusively in Aus- 




Me the Knits <www. 
ewegivemetheknits.com. 
au>, ph (03) 5859 1006. 
I he art oj l.nil/iiio 
Canberra painter Denise 
Sutherland combines her 
twin obsessions with 
watercolours and knitting 
into knit-the med greetin e 
cards. 'My paintings all 
feature real knitting projects and take hours to create. 
There are many slow and careful steps to take, from the 
composition, preparatory drawing and early washes, to the 



fine details. It has much in common 
with knittingl' Cards and envelopes 
cost $3.96 each, $15.40 for a 4-pack 
and $26.50 for a dozen. All prices 
include GST. Available online 
from <www.moxword.com.au> 
as well as Purl's Palace in 
Daylesford, Vic., and others. See 
Denise's other merchandise 
and a full range of paintings 
on <www.cafepress.com/knittingart>. 





ozeyarn 

your secure Chopping and fast 



V0rn store Cleckheaton, Heirloom and 

Shepherd. Fibreworks 
hand-dyed mohair, alpaca, silk and wool. 

Belisa Cashmere. ‘Signatur’ Knitting Kits by Jane 
Slicer-Smith. ‘Inox needles, crochet hooks and 
accessories. Friendly personalised service, fast 
delivery and great prices! We specialise in natural 
fibre yarns - come visit our 
user-friendly website! 



SARAH DURRANI 

Your Specialist in Australia 
for 



www.sarahdurrant.com 



ymt) 



reviews 




Knitting Classic Style: 35 Modern Designs 
Inspired by Fashion's Archives, by Meron'ik 
Avery (Stewart Tabori & Chang) $45/ISBN 
978158795766 Richly inventive and even- 
bit as classy as the title implies, this book is 
another winning elTort from the publishing 
team under former Interweave hmls editor 
H Melanie Falick. 

5 Designer \eronik Aver\- 
ler background 
as a dressmaking knitter 
with a deep and abiding 
afTection for fashion of 
: all kinds. Her scope is 
ambitious as she reimagines 
s: vintage swimsuit style becomes a 
knitted halter top, a skateboarder's layered 
t-shirt look takes on feminine lace motifs 
and the grandpa cardigan Ijecomes a 
comfortable modern classic for men and 
women. Culturally, the liook is all over 
the shop: Fair Isle, Cowichan, Faroese and 
Lau-ian styles all are represented, but richly 
coloured photographs and ensp graphic- 
design pull the whole collection together 
with the elTortlessness of a stylish woman 
throwing on a shawl that drapes just so. 

Fm also drawn by the well-written pages 
that intniduce each section and offer insight 
into Avery’s raison d’etre as a designer. This 
is a knitting book you can enjoy without 
ever lifting a needle, but it’s hard to imagine 
viewing it and not w^anting to cast on straight 
away. B.\RR\R.\ C( )I)DI.\(;-1( )N 

Knitting Never Felt Better by Nicky Epstein 
(Sixth & Spring) $39-99/ISBN 978-1933027111 
Chattier and less formal than the author's 
popular scries devoted to knitted edgings. 
Knitting \ever Felt Better is 
just as packed with how- 
to, and her enthusiasm for 
new directions in felling is 
infectious. A sentence in the 
intro says it all: AVarning: 

Felting is addictive.’ 

There are lots of gorgeous patterns hcR‘, 

embroidered in duplicate stitch. It would 
take a braver soul than I to put that one 
into the washing machine, but the Fair 
Isle hat with quilt batting placed inside the 




brim before felting great idea! — is on my 
to-do list. 

Enjoy the wonderful photography and 
presentation, and look for the helpful tips 
boxes liberaQy sprinkled through the text. 
One box, next to a scarf knitted out of fine 
yarn with small needles, struck 
me as especiallv good advice: 
if you have a knitting machine, 
now- is the time to use it'. 

Extensive use of before-and- 
aftcr photos gives the reader a very 
clear idea of what to expect and 
is especially useful in the chapter 
on stitch patterns including cables, mosaics, 
entrelac, quilting stitches, slip-stitch patterns 
and lace. 

From dimensional felling using the 
shibori technique to ideas for felted 
leaves, flowers, cords and bag handles; 
from embellishing with duplicate stitch, 
embroider)', and applique to recycling old 
knitwear, there's plenty of in.spiraiion heri‘ 
to turn you into Nicky’s ‘wildly creative 
felling freak'. C.viHERiNt: Chris tii: 

Loop-d-Loop Crochet: More than 25 Novel 
Designs for Crocheters (and Knitters Taking 
Up the Hook) by leva Durham (Stewart 
Tabori & Chang) $59-95/iSBN 978-1584 
795803 Thanks to Teva Durham's putting 
aside her self-confessed ‘ugly stepsister to 

an innovative stamp on traditional hooking. 
Durham has done her rcseairh and steeped 



freeform crocheter. Prudence Map- 
see ,r/i7rAbiis, next pagci. 

The book lives up to the 
'*1 , title by being inspirational 

^ crocheters. and also of 

lose who know 
Durham from her previous 
book, Luop-d-Loop for knitters. 
Stylish photography from 
Adrian Buckminster features in both books: 
the bonus in the new^ book is plus .sizing of 
models, which looks great and should be 
appreciated by readers. 

Loop-d-L)op Crochet is diverse, starting out 
with simple stitches fine for beginners and 







branching out into more complex mesh, 
filet, lace, .spikes, clusters, Ixibbles. semi- 
Irish, freeformish and granny-style crochet. 
There's a gamut of difiereni weights, fibres 
and textures of yarn, from linen through 
Iky mixed fibrt's which may be 
difficult to obtain in Australia, 
but easy to substitute. 

Most patterns here are con- 
temporarv- female (a highly 
fashionable wide bell, mod 
diTss and feminine lacy topi, 
and several see-through tex- 
tures will require a v'er)' free-spirited wearer 
or some clever layering. Keep in mind many 
of these pieces are beautiful because thev’’rc 

Wheels coat which Durham considers to be 
the ‘wedding dress' (the cuslomar>' finale to 
a runway show) is a couture-like floor-length 
piece with huge medallions at the base. If 
you’re gtiing to have a problem wearing that 
one down to the local shops for die bread 
and milk, perhaps a more coaserv-ative 
crochet bcKik is in order, but consider us 
hooked. KYi.n: (ifs.si: 1 

The Best of Vogue Knitting Magazine: 25 
Years of Articles, Techniques, and Expert 
Ac/Wce [Sixth & Spring) $44-99 I 

/ISBN 978-1933027166 
most of my years of knitting J 
I was in the thrall of the big 1 
yarn companies and ll 
pattern leaflets one 
mav be two ways to cast < 

le pattern 

and never substitute yarn. 

I ague Knitting Magazine has done much to 
enctiurage more flexible ways of thinking 
about knitting techniques and garment con- 
struction, and this reimspective illustrates 
the publication's great contribution to knit- 
ting over the last 25 vears. 

Bringing together dozens of articles 
previously published in Knitting this 

‘best of book is a must for every knitter’s 
libran; not only for its great information, but 
also for its exhilarating sense of inspiration. 

Articles (rom knitting legends Elizabeth 
Zimmerman and her daughter Meg Sw'an- 
sen, plus Mari Lvnn Patrick. Deborah 
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Ncwion and (^i)iers cover an amazing range 
of knitting iechnic|ues and the process of 
‘unventing messing about with an idea 
until you reach the ‘eureka’ moment (which 
some other knitter in the past has probably 
done loo! . There's lots on selecting yarns 
for particular garments, p>erfecting fit, how 
to knit and finish professionalK: and liow 
to care for garments. There are profiles of 



high fashion aspect of our craft. 

Also, there's a series of pieces covering 
our culture and history as knitters — it's great 
to think about Ix'ing pan of that creative 




fK-Z of Crochet (Inspirations) S29.95/ISBN 
978-09775476-3-0 'I’his is the best, 

)st thorough and prettiest 
enn het manual I have seen, 
IW^ Everything you need to 




covered, from US/metric/ 

tables for dilFerent stitch names around the 
wt)rid, abbreviations and chan symbols. It 
explains left- and right-handed 
crochet, joining yarns, weaving in 
as you work, shaping in many and 
varied ways, plus bobbles, clusters, 
loops, picots, raised stitches and 
sheik Then' arv instructions for 
buttons, buttonholes, blocking and 
joining, and don’t forget cords, 
edgings, fringes and corkscrews. If you think 
that’s not enough, iry broomstick, hairpin. 
Irish and enirelac crochet all this and 
dear, beautiful photographs too, all spiral 
bound for easy use. S.viUH Goij)KR 

Knitting New Scarves: 27 Distinctly 
Modern Designs by Lynne Barr (Stewart 
Tabori & Chang) $35/ISBN 978-1-584795766 
If you've dismissed the basic scarf a.s a 
beginner's domain (or too boring even for 
beginners it's time to take another look. 

Most of the scarves on display here use 
nothing more than garter stitch but the 
re.sults are elegant, plavful and an excellent 
source ol inspiration KniUmg in (he J\'ew 

IVqy in more compact form). Techniques 



used to concoct : 
from shapely (Stacked Wedges; 
to sculptural (New Wave) to 
positively architectural (Tricorner, Twisted, 
Circles). That doesn’t mean these projects 
are unachievable among the projects the 
designer deems easiest (the Chanel Scarf) 
aro tho.se that appear the most complex. 

How-to info features some great knitter's- 
eye-view pics shot \yy the author using a 
fool-triggered camera shutter. The yarns 
used are 99.9% pure unobtanium for Aus- 
tralians but choosing substitutions will just 
add to the fun. Baruara CoiiDixcnox 

Knitting Lingerie Style by Joan McCowan- 
Michael (Stewart, Tabori & Chang) S49.95/ 
ISBN 978-1-58479-577-3 In her intro, the 
author notes the huge influence lingerie 
styling has had on outerwear fashion over 
the last few decades (who could forget 
Collette Dinnegan’s beautiful slip dresses?) 
and her featured garments are similarlv- in- 
spired. with most developed a.s outerwear. .\ 
slip becomes a dress and a fil-and-llare 



Several combine fabric 
with knitted pieces: a sexy 
pink slip teams a knitted 



Some projects require a fair amount 
of sewing skill. The basic bra pattern is 
beautiful but presents a fair amount of 
work, requiring 10 separate knitted pieces, 
undervvires and elastic (cup sizes A D allow 
the knitter to create a customised fin. 

Many other projects are more conven- 
tionally knitted and finished, but all are 
curvy, body-conscious garments, often 
quite low-cut. The book’s flesh-baring 
photographs are partly for effect, of course, 
and they work: the garments arc beautifully 
presented land for once your partner might 
see the value in your knitting book habit). 

^'Iinor niggles: no metric measurements. 



and yarns used may be dillicult 
find without the Internet, 
e author has helpfully in- 
uded websites for all of her 
tppliers, but notes for yarn 
)uld have iDeen helpful too. 
s do outweigh the drawbacks 
g lx)ok. What you can learn 
ihor's designs will greatly 
enhance your skills in fitting and shaping 
flattering garments. Jr.x.xii- Pakl i.-v 



StltchbitS new releases in brief 
With the release of six (!) new DVDs (Knit- 
ting Gems 1-4, Finesse Your Knitting, 
Double Knitting Delight), Lucy Neatby 
will make you a master knitter for sure; 

n to make the 
most amazing button- 
I hole, bend your mind 
h double-knitting, 
i enjoy Lucy’s 
1 friendly banter. ($29.95 
I CAN each from <www. 
lucyneatby.com>). 



Many Scrumbles (Or 
Just Stop Worrying 

Things Together) by 
Prudence Mapstone for title alone, but 
freeform fans will find even more to 
enjoy in the story (and pictures) of the 
International Freeform Crochet Guild’s 
2006 collaborative coat project. (ISBN 
978-0-9580443-4- 
9/$30.oo) Jo Sharp 
raises an already high 
bar with a sleek new 
large format for Knit. 

Desert Garden and 
Soho Summer cottons. 

($16.95) Knitspeak: An 




Language of Knitting 
Patterns by Andrea 
Berman Price is clearly 
written, well-organised 
and extensively cross-referenced for quick 
answers to your every question. Knitspeak 
'dialects’ are catered for (see the entry for 
ply for a perfect example), making this 
chunky handbag-sized guide an especially 
attractive option for the Australian knitter 
(S29.95/ISBN 978-1-5847963-2-9). 
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New York knitting designer NiCKY EpSTEIN and her husband Howie are in Australia to 
promote a new book and research an upcoming project, a series of books on knitting and travel. 
During the second hour on the road towards a sheep property at Naringal, west of Ballarat, 
the car’s dashboard starts blinking a warning signal: it's an icon of a coffee cup with steam 
rising from it. The auto manufacturer is helpfully pointing out that it is time for a stop-revive- 
survive break, but Nicky has barely paused for breath in all of the two weeks she’s been visiting 
Australia. A flashing cup of coffee certainly isn't going to stop her now. She’s 

on the road, o^’^the ;uff 
and totally over the top 

O&A BY Amanda Crane 



Jusr slanding up in from. 
.Normally, when I leach. 
I'll ha\'e e\'eryone knitting 
with me. So. I was able 
to show them a lot of 
edgings and tlowers. 
I talked about felting, 
and 1 used the shiliori 
technique [a Japanese 
method in which a 
knitted piece is felted 
over small unshrinkable 
ttbjects held in place 
with rubber bands] 
and I used macadamia 
nuts because normally 
I use hazelnuts but you 




lim came lo Melbourne for ihe Sejilember Stiklies anil Craft show. 
to Imsl worbliofs and j/mniole voiir latest book 'hmUing . Sever Felt 
Belter'. How did it go at the show? 

I needed more time. I onl\- had about 45 minutes and [the 
audience members] were like sponges. They were jtist all 
so excited. But I managed to get a lot in because I was 



can't get those here in 
the shell. W'c were at 
the Qiicen Victoria Market and I'm clesperateK' looking. I 
tell you, macadamias are perfect, Thet 'rc hard, they don't 
crack and there's dill'erent little sizes, Unfortitnatcly [due 
to quarantine restrictions] I can't take them hotne. 



'h'mltmg . \ever Fell Better' features all kinds of knitting and Jelling 
lechnique.s including .some that don't include knitting at all. 
I'll tell you how this happened. [Before the book] 
I was auctiotied oil' for Sll.OllO to [do a private 
workshop with] six women fttr a charity in Carmel, 
California. But three of them coitldn't knit and I 
thought it wouldn't be fair to show them knitting 
techniques. Then a cousin of mine got involved. 
I had my cousin run me to a thrift store and a 
thrift store in Carmel is 'woo-hoo'l 
I botight two suitcases ftill of sweaters. We felted 
them in the machine and 1 had them makiti.g 
Christmas stockings [from the felted sweaters]. 
Now those three are all learning how to knit. And 
they have a group and the\ 're .going to meet at my 
cousin's hottse in Novetnber and they're goitig to 
make Christtnas stockings for charity. 

On tof of the show, mu 're touring here leilh a groufi of 
.Mirth American knitters and also working on a new .series 
of knilling and travel hooks. '.Micky Ffstein Knits in 
Tuscany ' will be out early next year. 1 1 'hat stories are you 
findingjbr the Australian book? 

].\t the show] this older lad>. she was 81, she had 
a crocheted top on that she made forty-.some years 
a.go, and I said, 'It's beaittiful but I'm impressed 
that you can .still w ear it after 40 t ears. You still lit 
in it!' \lMughs.\ 

Then, ihei'c were only, like, IKe men al ihe show 
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silting on m>- stove for my husband.’ I said, ‘No kidding! 
Write dot™ the recipe.’ So while she’s writing it she says, 'I 
can take you o\ er and we can get a photograph of it.’ We get 

we can take pictures of tliis pie that’s on her stove. {Lm^hs\ 
Then we had a glass of wine with it. 

Pour hushand! W lial else are you doingfor the Australian book? 

I'm worried about the design of this book. The first thing 
I hear |frotn Australians] is: ‘Don’t pul a kangaroo on the 
front of the sweater. Don't put a koala on it.’ They forget 
that I’m .going after the American audience. They’re going 
to buy the bulk of this book. 

But I’ve got a couple of [other] ideas. Leaves — I love doing 
leaves, so 1 thought, .gum leaves. What I’m going to do is, 
you’ll love this. I’ve got 40 knitters. I’m .going to give them a 
leaf pattern and then they’ll each make one and I’ll put them 
together and... {gestures at her jumper?] I was thinking about 
doing a red .gum. I've already .got it shajx'd and eveiv’thing. 

I can't decide if I want to felt it or not. Someone told me to 
do your yellow Howers, the wattle. What’s that yellow Iknver 
out there? {Points out the car windou] Is that canola? I love that 
.golden colour ne.xt to the dark green. 

I I 'henjoure not travelling you're in Arte Urk City. Will there be a 
Wicky Epstein Knits in .\eu' York’? 

I was in Melanie Falick's book Knitting in America years ago. 
{Howie, speaking fiom the front seat{ The\' put her in as the 
New '\’ork designer — that was a great push. 

[Xich resumes speaking] I’m so happy I’m in that book. I can’t 
tell you. She picked people from all over. But it’s just a book 
that lets people know how important knitting is in .America. 
And I’ve been to enough countries to know. There’s a knitting 
shop in just about eveiy town in America. Try to find a yarn 
shop in France. There’s just one or two. Come to New York 



City there’s 22 solid .shops right notv. Five years ago there 
w ere only four shops. They’re beautiful little shops, each one 
prettier than the next. 

/ was wondering how you managed to keep your stash in a ,\TC 
apartment, but then Ihearditwas atyourcounhy home in Pennsylvania. 
Yeah, 1 had a .girl come in and help me organise, and she 
got a garbage bag and just filled it. 

Let me get this straight you 've de-staslied? 

It took me days to recuperate! It was like. I’d go into a room 
and I’d look for yarn. I was so mad at her. She just said, 
‘Nicky all you ha\’e to do is pick up the phone to get yarn.’ 
She’d say to me [while culling the stash] ‘You’re just like my 
mother’ and the more she said that the more pissed otf I got. 
After about two or three weeks it felt good, not having the 
boxes. But for those first few weeks I’d be like, ‘Where’s that 
green yarn? 1 bet we threw that green yarn away. Where’s 
that pink skein of cashmere? I bet we threw it away’ 

[Horrified] Ibu didn’t really throw it away?! 

We donated it. And try donating! It ended up costing me 
to ship yarn to different places but I do feel better so 
I’m trying not to accumulate like that [anymore] . I’ll do a 
project and any leftover yarn, I just get rid of it. But I love 
having yarn around me. 

There are more than 60,000 results for you on Google. You stopped at 
a yarn store in Sydney when you first arnved and they were blogging 

[The bloggers] make me feel like this old lady. I don’t 
have time to do the blogs and things. .And I don’t have the 
tolerance for it, either. My publisher w anted me to do a blog 
and have someone do it like they were me but I can’t do 
that — I’m afraid they’ll say something that I wouldn’t have 
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lid. So they have set up a website. 




lour ‘Edge’ series of books is wonderjiil. ,\ow the felt book, soon the 
travel books, anything else? 

I have Cover Up lUith Xicky Epstein probably the prettie.st 
book lie ever done. It’s a collection of my afghans that I’ve 
done over the years, my personal collection. This is what we 
call eye candy. They’re pretty hard to make. [People] will 
just buy it and look at them. A lot of people buy my books 
and just look at them. 

Then, in the [northern] spring, we’ll have ,/\triv Epstein’s 
Stature Scarves and Nicky Epstein: Crocheting on the Edge. 
You’ve probably figured out I’m an overachiever. 

How did you get into crochet? 

I’m a die-hard knitter but I’ve designed crochet for years. I 
recently went back to ]my family’s home in] West Virginia 
and my father says, ‘Look what I found!’ A box of 1920s 
to 1940s crocheted edgings, doilies and flowers — they were 
my grandma’s- and I looked up [to heaven] and said, 
‘Thank you, Granny!’ 

And then, I have a childhood friend, we keep in touch 
on and oIT. We got together when she came to visit her 
daughter, who fives in New York, and I showed her what I 
was doing and she said, ‘Well, I’ll crochet for you,’ We .spent 
three weeks together and I’d say, do this and do that, and she 
crocheted it. It was fun. There are things that haven’t been 
done with crochet. Knitting I know, but I needed her to 
help me, I don’t have the control that I have over knitting. 
Having her made it better. 

We at last arrive at Naringal and Nicky claps her hands in 
delight at the merino sheep with their lambs in the paddocks. 
Farmer John Austin has set up a lunch with local wines and a 
crackling fire in the spotless shearers’ quarters. After having her 
photo taken, the moment of truth: will jNicky Epstein try to shear 
a sheep? ‘I don’t even like to shave myself!’ she says, laughing. 
But she does take the clippers for a few swipes and, naturally, 
she’s pretty good at it. y 



PUCHKA P^rU Textiles/FolkArt/MarketToors 

22 days in enchanting Peru with 9 days of textile workshops including 
your choice of the following: knitting, backstrap weaving, tapestry 
weaving, spinning, embroidery, braiding and gourd engraving. 
Includes the Coica Canyon, Machu Picchu, 

Museums, Markets and more... 



Creative'" 

Knitting 

Machines 
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knitting in public 

kylie gusset 



The revelers of Ravelry 



Think of a knitting group — a room full of passionate 
fibre fiends — all knitting, crocheting, talking patterns and 
comparing stash. Now imagine the room is a football 
■Stadium, with 30.000 punters in their .seats and about half 
as many again lined up outside, ready to come in and join 
the party. 

They all want to see what you’re making, what's in your 
stash, what books you ha\ e, what's on \our to-do li.st and 
they’re also keen on having a chat with you. about any 
subject you can think of Welcome to the world of Ravelry, 
an online community of knitters and crocheters. 

Rarelry was founded earlier this year by Jessica Marshall 
Forbes, a knitting blogger who couldn't find what she 
wanted on the web at least, not all in one place. 

T would spend countless hours scouring Google, Flickr, 
knit blogs and knit-along sites for a photo of .someone's 
finished garment, trying to decipher what \ arn was used 
and adjustments that were made’, she says. 




Ravelry mascot Bob (above);. 
Casey and Jess (left), the first 
couple of Ravelry. 'Ravelry was 
a combination of both our 
ideas — Casey was bored at his 
job. and thought that Ravelry 
could be a good challenge with 
learning a new programming 
language' 



'What drove me crazy was 
that the information and 
knowledge were out there 
in our community- but 
there was no clear nielhtrd 
of finding it.' She tested the 
waters for Rax elry \ ia her 
own blog. <wv\vv.frecklegirl. 
blogspot.com>. 'I put up a 
post saving, “Does anybody 
else think it would be fun 
if you had a place that you could go and show off your 
projects and also have a database of pattern and yarn 
information?” People seemed so excited about it.’ 

Together with her husband Casey, a computer pro- 
grammer. she began to build a website that could bring 
together all the information she sought. The enormity of 
the task at hand quickly became apparent. 'In the beginning, 
if I got a book or a magazine, Td do it all myself entering 
the yarns, gauges, etc. As you could ima.gine, I was quickly 
overwhelmed’, says Jessica. 

'We started the site in April, and in May, we put out a 
call for testers to sign up, figuring that we'd get around 
1,000 people. Two days later, we had 3,000, We were 
getting emails and questions — how were we going to 
make decisions on things? It got to the point where there 
were thousands of patterns and yarns in the system with 
duplicates all over the place. 

TVe came up with the solution of vtilunteer editors, 
who make the pattern and varn information as accurate 
as possible. At the last count, there were over 500 editors. 
We couldn’t have predicted that so many people wanted 
to help, but we've all pulled together, and the database has 
improved so much. There’s a real sense of comimmitv. 

People continue to sign up at the rate of .several hundred 
a day, and that’s just for the waiting list. Ravelry is in beta 
testing mode, meaningjessica and Casey are still adjusting 
the site and allowing limited numbers of new members 
to join. Someone signing up at press time would find 
themselves about 15,000th in line to .get in. with 30,000 in 
already. Once they open the gates, it's anv'body’s guess how 
Ravelrv- will grow. 

What's in it for you? 

Ravcliw already hosts more than 150.000 photos of 
yarn, plus thousands of projects and people’s profiles to 
wade through. Each member is free to add their own 
information, building a huge database that any member 
can then access. Then it’s just a question of how you want 
to use all the information laid out there. 

Let’s say you’re loving a jumper that someone else has 
made. You can make it a favourite (which is like a bookmark) 
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Not online? Here are a few ideas for getting started Contact 
any centre for adult learning, such as a community centre, TAPE or 
WEA. Find a friend or relative who’s already online and wiliing to 
help. Visit a public library where free Internet service is available. 

so soil can easily lind it again. \bu could leave a commem 
for die crealor of the Jumper, or perhaps ask them a 
quesiion each person can rate a project for difficulty, so if 
you found .something really tough, you might like to ask for 
help from from someone u ho found it easier. You can also 
sec how patterns have been made up by Raveliy members, 
modelled and photographed by real people! 

It is this sense of interactive community that makes 
Rawin' dilferent fnmi having a blog or just cruising around 
the web reading them, says designer Melanie Gibbons. 
She’s the creator of the Svs an Lake shawl, which according 
to Ravclrt has more than 1,000 versions either in progress 
or already linished. It's been consistently one of the most 
popular patterns on the site in the last sec eral weeks. 

'With my blog, while readers can leave comments, it's 
not alwas's easy to respond’, Melanie says, ‘With Ravelry, 
people can message you, you can see their work on your 
design and read the comments about how the patterns arc 
working up. As they’re knitting a project and adding notes 
to it, you can .see if any one particular area is repeatedly 
causing trouble or frustration.’ 

In addition to the collections of projects and yarns, there 
are also forums and online groups for anything from 
acrylic to and everything in between. There are 

groups based on where you live, your work, your hobbies 
(assuming you have time for others), favourite designers, 

One of the neat things about such a wide.spread 
communits- is the characters and dh ersit)- of people that you 
find, like Adam, a US electrical engineering student with 
a website <yarnnerd.com> dedicated to his scientifically 
hand-d\cd yarn; or Snakeknitter, a 16-\ear-old Texan 
snake owner who taught himself to crochet; or Irene, from 
Manitoba, Canada, whose stash numbers more than 5,000 
balls of yarn (1,000 of which are catalogued at Raseliyl. 
She has found rcfu,ge in a stash confessional group: 'You’re 
my kind of people. ..home at last!’ 

Jessica admits having a bit of a giggle to herself over 
the great variet)' of characters who make up Raxelrv. 
'When we tell our friends and relatives that we’re vxorking 
on a knitting site they’re like "oh, so you have a bunch of 
grannies and slay at home mums” but we ha\e all kinds 
those who love certain celebrities, knitting lushes who knit 
when they’re drunk, and other groups which break down 
the classic slereoqpes of knitters. But it’s funny, the big 
shocker to them is we have men on there!’ 
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What's new 
at Greta's? 



vivienne@gretashandcraft.com.au 
wwwf.gretashandcraft.com.au 
Ph: (02)9416 2489 
Fx: (02) 9924 2434 



New Yarn Colours & Books from Sublime 

Sublime has proven to be the winner for this winter 
season. This lovely yarn is of exceptional quality & 
^ produces the results we are 

looking for in knitting. Add 
■ ' to this the wonderful pattern 
support & you have a winning 
combination! There are new 
colours in all Sublime Yarns, 
and 3 new books from which to 
'^^exSrsnHan*'"'^ choose. 



There is big news from Rowan — all prices for 
magazines & yarns have drastically been reduced. 
Also the decision was made that stocks of a selection 
of Rowan Yarns & books would now be kept by the 
Australian distributor in Australia, therefore reducing 
the delivery time to you. 

The new Rowan Magazine 
42 is out and three new Rowan 
Classic books. The new Rowan 
’Story Book of Little Knits' is 
absolutely exquisite. I have 
personally already done four 
garments from this book for 
a variety of grandchildren, with 
excellent results & very happy faces! °T' Boox° 

We will be gradually building up our stock of all Rowan 
Yarns over the next few months & as this happens, the 
Rowan page on our website will be updated, so stay 
tuned. However, in the meantime please contact us at 
the shop for information on Rowan Yarns. 




Jo Sharp has produced an interesting new book for 
summer, Knit 5, and has added new colours to her yarns. 



Don't forget to visit 
WWW. gretashandcraft.coi 
runaway success with our 
thank you! 



t our website, 
m.au, which has been a 
customers, for which we 
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The hairy eyeball 




farm — until my wife reminded me how much I hate 
clearing our gutters. How was I going to be a farmer?’ 



Photograph by Damian Young 






Unique yarns, naturally... 

be inspired by our beautiful range 
of pure wool yarns, 
including hand spun and dyed yarn. 



MJ^isit our online store to see our range, 
1^; patterns, specials and stockists 

wWw.woolconnection.com.au 



D 1 ,rks in a Melhmmie multinainmal cubicle farm but 
still (kydrnnm about the real thin!’ during long meetings. 



Trade enquiries: 

(02) 9576 6966 

sales@woolconnection.com.au 




KNITTERS 



BUY QUALITY 

AUSTRALIAN 

YARNS 

Send for our FREE shade card and 
obtain your Quality Knitting Yarns at 
factory direct prices. 



MILLS 



4 LANSELL STREET BENDIGO 3550 
PH 03 5442 4600 

www.bendigowoollenmills.com.au 







yarn on a shoestring 

sarah golder 



The goodness of leftovers 




kiiil two or more self-striping yarns 
together in stripes, you’d never even 
know there were two yarns invoKcd. 
Baby bootees and even hats usually 
take around 25^ of sock yarn, and you 
can come up with some unique colour 
combinations that are impossible to 
find in traditional pastel baby yarns. 

If you are into Knit .Alongs (also 
known as a K,\L) or just want to see 
some great photos of scrap socks, head 
to<vvvvw.5crai)sockskal.blogspot,com>. 
You can join up and knit your own 
scrap socks and then show them off 
There are some excellent examples 
of beautiful socks that don’t look at 
all like they are made of leftovers. 
For my easy pattern for striped scrap 
socks, visit <www,makeityourown, 
wordpress.com>. 

For a slightly off-the-wall project 



scrunchic for your hair. There is a 
pattern at <\vvvvv.associatedcontent, 
com/article/ 1 0890/make_your_own_ 
hair_srrunchics_with.html>. It uses 
just 16 m of yarn, and your ponytail 
will never look the sttme again. 

.Adults gloves use around ,iOg of 
sock yarn .and so are another good 
candidate. Each finger could be a little 
different. Socks and mittens for littlics 
arc even better, needingjust a little yarn 
for a matched pair. 

With larger amounts of leftovers you 
can make socks that use 50- 60g of a 
main colour with contrasting colours I 
at the culT, heel and toe. Or just start 
your socks with one yarn, knit till tliat’s 
gone and then start another yarn. Your 
socks will be unique — to each other 
and the world. 
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KnitPicks needles - Noro 
Non! patterns - Cascade 
JaggerSpun Zephyr - Clover 




www.yarnsonline.com.au 
( 03 ) 5148 9153 



sock topper 



Here’s my easy rolled-brim baby hat to whip up from 25g of sock yarn. 

: Yarn 2$g of any 4 ply sock 
: yarn (80% wool, 20% nylon) 

; Needles and notions One 
: set of four 2.75 mm double- 
: pointed needles (or size 
; needed for tension), tapestry 

; Tension3oststoiocminstst 
: Fits 9 to 12 months 
: Notes You can adjust the 
: size of this hat by adding 
; or subtracting stitches in 
; groups of six and increasing 
; or decreasing the number 
: of stitches worked between 
t each decrease when you begin to shape the top. 

Cast on 120 sts and distribute them evenly over three needles. Join to work 
in the round. Work in st st for 1 1 cm from cast on edge. 

Shape top (K2tog, kl8i si.x times. Ix one rrtund without shaping. (k2tog, 
kl7) six times. K one round. (k2tog, kl6) six times. K one round. Continue 
in this manner until there are 36 sts rent then work decreases each round 
until there are 6 sts rem. Cut the yarn leas ing a 10 cm tail. Thread the 
end on to a tapesti-y needle and run the yarn through the 6 sts and pull up. 
Weave in the ends. 
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You’re spinning now. You’re making yarn. Great! But your head is spinning, too — 
with fibres to try, spindles to buy and projects galore. Amelia Garripoli suggests 
it’s time to... 



step up your spindle technique 



on the shaft. Wind a.s far down as \ou 
like, up to as mudi as three-quarters the 
lentil of the shaft. 

Your spindle’s got the wobbles? li t 
tvinding the yarn down to the bottom 
of your spindle cop and then straight 
up to the hook, or wind it a few times 
around just under the whorl— this 
may increase the t arn's stability in the 
hook. The shape of the cop also affects 
the pull of the spindle; play with its 
length and girth to see what works best 
on your spindle. Keep putting yarn on 
your spindle until the yarn slips around 
the hook or the spindle pulls the libre 
out of your hands dhe weight on the 
spindle has reached its limit), or until 
the spindle's wobble can't be corrected 
(the cop may be unbalanced). 

How do you keep your yam consistent? 
Consistent yarn is a re.sull of consistent 
drafting and consistent twist. You con- 
trol the amount of ndst in a length of 
yarn by how fast you spin the spindle. 
Simpl) unwinding about a metre from 
the cop before winding on the new yarn 
will help balance twist between lengths 
of yarn. If your yarn is too twisted, hold 
the spindle steady by tucking it Iretwccn 
your knees while seated or under your 
arm while standing, and continue 
drafting a longer length before winding 
on the new length of yarn. 

How do you keep tension on the yam 
as you wind it on your spindle? Try the 
Peruvian wind-on. Once you have a new 
length, keep it under tension by winding 
it in a figure eight around two fingers of 
your fibre hand opposite page, baek hand). 
Then, maintain a light tension between 
hands and wind the new yarn onto the 
cop, unwinding from the figure 8 at the 

helps with balancing twist. 



builds yarn into a large, stable, football- 
shaped cop on the .spindle shaft. Rather 
than wind new yarn directly around the 

yol, hold it at a 45° angle relative to the 
shaft and wind it down the .spindle, then 
back up. This motion creates Xs of yarn 



If you've started spindling on a mid- 
weight spindle (35 45 grams or so) 
and a medium fleece dike a Cortiedalc 
or Romney), there’s quite a bit you can 
do with that combination. 

How can you fit more yam on your 
spindle? The X wind-on [opposite page) 




How can you spin a longer length be- 
fore winding on? Tiy kick spindling. 
Spin until your spindle reaches the floor, 
and then catch the spindle between your 
feel. Now. keeping the spindle vertical, 
roll the sijindle by rubbing the inside of 
your dominant foot against the other 
foot to start the spindle twirling again. 

Keep it spinningin the same direction 
so your singles won’t untwist. Righties, 
roll your right foot back to start a 
clockwise spin for Z twist, or forward 
to start a counterclockwise spin for S 
twist. Lefties, roll your left foot forward 
to start a clockwise spin for Z twist, or 
backward to start a counterclockwise 
spin for S hvist. 

Now \ou can keep drafting for a 
longer length of yarn. Use the Peruvian 
w ind-on even while the spindle is sdll 
spinning to bring your kick-started 
spindle back into hand’s reach. 

Pl 5 tlng skills 

Beyond the techniques above, there 
is even more you can do while plying. 
Remember when you’re pKing to twirl 
the spindle in the opposite direction 
from the one used to spin the singles. 
Speed plying Wind a strand from 
each of two spindle cops, under equal 
tension, logetlier into one ball. (Is one 
cop longer than the other? Finish it 




The X-Factor (above) A Peruvian wind-on (back hand) forms a butterfly that complements 
the X-wind-on (spindle) perfectly. Get your kicks (top left) A left-footed spindler kick-spins her 
spindle clockwise. Ply, ply again (below) Use Navajo plying to make a 3-ply yarn from one cop. 

using Andean plying, pictured next page.) 

Put the ball in a container, unwind 
about 30 cm from it, and attach it to 
the spindle. Start your spindle spinning 
briskly and unwind more from the ball 
as the twist needs more yarn. The tw ist 
ttill rapidly move into the new length 
of 2 -ply as you unwind from your ball. 

Try unwinding dilTerent amounts to 
determine a good pre-twirl length. 

Navajo plying ( 3 -ply) Knot the yarn 

then draw a length from the cop 
through the loop to form another 
loop (like crocheting). Continue until 
you have an arm’s length of loops. 

Then, start the spindle spinning, 
and pinch/slide your fingers up the 
chain to control the twist. Wind on, 
and repeat. This is a great chance 
to use kick-spindling- make chain 
loops until your spindle is at your feet, 
kick-spin the new length, then use the 




Pertit ian and the X wind-ons to wind 
it up. Lovely how all these techniques 
complement one another! 

When you have a handle on these 
techniques, your confidence will he 
boosted for approaching new fibres 
and trying new spindles. Explore on 
your spindle — people are continually 
pushing the houndaiies and finding 
ways to make more complex yarns with 
spindles. See what you can spin up! 



Amelia Garripoli fell’ into spiimiiig when a 
new home cnnie with two llama.!. .Miw. twr 
spindle collection Jills the bookcase.' See her 
website at <www.tltebellwether.com/>. 
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: to thumb side of hand and (6) counterclockwise around back of wrist. (7) Continue from (2-7). 
(2) Carefully remove the yarn from your finger, (3) let the ‘bracelet’ drop down around your 




1987) Covers wheel spinning, too 
Spin It! Making Yam from Scratch, Lee 
Raven (interweave, 2003) Clear text, 
wonderful photos 

Spindle Spinning: From Novice to expert, 
Connie Delaney (Kokovoko, 1998). Great for 
top whorl and many other spindle types 
Spinning in the Old Way, Priscilla Gibson- 
Roberts (Nomad Press, 2006) Thoroughly 
detailed top whorl instructions 
Online resources; Spindlitis cgroups.yahoo. 
com/group/spindlltis/> and Spindleis' List 
<groups.yahoo.com/group/spindlers/>. 

( We also like the dear, practical 2006 booklet 
Spindling: The Basics, by Amelia Gairipoli, 
which the author was too modest to list— E d.) 
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JO SHARP 





Lisa Ashton 

Inspired by the appearance and functionality of a classic environ- 
mentally friendly string bag, this colourful, eyelet-accented felted tote 
is too pretty to limit to market trips — we think retail therapy sessions 
would be equally suitable. Be prepared for the attention it will draw. 



: Yarn Any feltable 8 ply wool. We used Jo Sharp Luxury 8 ply DK 
: (100% pure wool, sog/i.ys oz, gSm/ioy yds) 3 balls Maple (MC) 

; #911, 2 balls Lush (Ci) #359, 2 balls Moon (C2) #358 (Version 1, on 
: cover, in background, p 23); Version 2 (page 23): Panda Woolbale 
: 8 ply (100% wool, 50g/i.75 oz, gim/ioo yds) 3 balls olive (MC) 

: #126, 2 balls pale pink (Ci) 135, 2 balls pale green (C2) 123. 

; Tension 15.5 sts and 20 rows to 10 cm/4" in stocking stitch in 
: the round; 11 wpi. Tension is not crucial for this bag. The idea is 
: to knit more loosely than usual for your chosen yarn. If you knit 
: very loosely you may need more yarn; if you wish to knit this 
: bag in one colour you will likely require only six 50g balls of the 
: recommended yarn. NB; Do not substitute machine washable 
: wool — it will not felt! 

: Needles and notions 5.5 mm/US 9 circular knitting needle, 80 
; tapestry needle 

: Finished measurements Vers/on j, bag: 33cm (13") wide by 39.5 
: cm (15 3/4") long; handle: 52 cm (22 1/2") long. Version 2, bag: 

: 33cm (13") wide by 34 cm (13 1/2”) long; handle: 46cm (18") long. 

: The finished felted bag will be approximately 1/3 smaller than 
I the pre-felted size, but finished size will vary depending on 
: yarn used and degree of felting achieved. 

: Notes Whenchangingcolours.ratherthantieyournewcolour 
: which leaves two tails to darn in later, darn them in now asyou 
: work. Thread a tapestry needle with the new colour and, with 
: a short running stitch, sew the new yarn directly into the next 

: sewn two-colour yarn, then trim off the old colour, leaving a 
: long tail of 5 cm or more to be trimmed after felting. 

Main Bag {worked from holloiii u/ri U.sing MC and circular 
needle, cast on 160 stitche.s. (Lease a long tail of about 60 
cm for seaming bag bottom later.) Join for knitting in the 
round, being careful not to twist the first row, and place 
marker to indicate beg of round. .Set-up rounds; using 
.MC, \sork 1 1 rounds st st (knit all rounds). 

Cast-off Round A: *K 10, cast off 10*, repeat from * to * 
for whole round, making 8 holes and leaving 80 stitches. 
Note:you will need to knit the first stitch of the next row to 
complete your last cast olT stitch ;uid this will mean the first 
stitch of the next round will be in MC. 

Change to Cl and work Cast-on Round A as follow.s, using 
backwards loop method for all cast ons; K9. * cast on 10 
sts, k 1 0*, repeat from ♦ to * until you are at the last cast-olf 
gap before your stitch marker, then cast on 1 0 sts as set 1 1 60 
sts). Next 1 0 rounds: knit all rounds using C 1 . 

Com in Cl. work Cast-off Round B as follotvs: *cast off 10, 
kio* and repeat from * to * around. 



Change to C2 and work Cast-on Round B as 
follows: *cast on 10, klO* and repeat from 
* to * around. Work 10 rounds st st in C2. 
\Vork Cast-off Round A in C2. 

Change to MC and work Cast-on Round 
.A, 10 rounds st st and Cast-off Round B. 
Change to C 1 and w ork Cast-on Round B, 
10 rounds st st, and Cast-off Round A. 
Change to C2 and work Cast-on Round 
A, 10 rounds st st, and Cast-off Round B, 
Change to MC and work Cast-on Round B. Work only 
NlXi; rounds st st (one round less than previously) for a total 
of 7 stripes. 

Work decrease round: Cont in MC, k2tog 5 times, k 60, k2tog 
10 times, k 60, k2tog 5 times (140 stsi. 

.Next round; form top sections of bag. Cont in MC, cast off 
5 sts, k 60, cast off 10 st, knit 60, cast off 5 sts. You will 
now have two separate groups of sts on your needle with 
60 sts in each. 

Shape top sections of the hag, working flat on one section of 60 sts at 
a lime. With RS facing, change to C 1 , leaving a 1 0cm tail 
to be darned in later, and k 1 row. Turn work. Beg ribbing 
(^VS): p4, k4 across to last 4 sts, p4. Turn work. K4, p4 
across to last 4 sts, k4. Cont in Cl, repeat these last two 
rows of rib 3 more times then repeat the first row once 
more, for a total of 1 2 rows. 

Change to C2. With RS facing, *k 1, k2tog, k 1*, repeat 
from * to * across row i45 stsi. Next row (WS): *p 3, k 3, 
re]jeat from * to last 3 sts remain. p3. Next row *k 3, p 3, 
repeat from * to last 3 sts. k3. 

Repeal these last two rows 5 times then repeat the first row 
once more (12 rows in C2). 

Change to MC. K 2 rows. Knit 10, cast off 23, klO. 

Handle {worked in MC) Place the first group of 1 0 sts on a 
small holder or safety pin. Slip the last 1 0 sts worked onto a 
double pointed needle and on these 1 0 sts, work an I-cord 
strap of 1 10 rows. See Stitch Guide for I-cord instructions. 
{.Note: This is considered to he a wide I-cord but it works very well 
for a bag handle. Pull the yarn firmly each time you begin a new 
row. Tthere will be a noticeable ladder at the back of the strap which 
makes counting rows veiy ra.ni) With the spare double-pointed 
needle pick up the 10 sts from the holder without twisting 
them. Using a long tail of yarn from strap (about 30cm), 
and ensuring handle is not twisted, graft the two sets of sts 
together. Darn in the ends, leaving tails to cut after feldng. 
Repeal the bag’s top section and handle for the other side. 

Knitted-on I-coid edging around top edge of bag .Arrange 
bag so RS is facing and the cast-off ■valley’ down between 
the sloping bag lops is facing you. You will be knitting on an 
1-cord around the bag’s top edge, w orking from right to left, 
beginning in the right corner of the valley. (Abu can start 
anywhere you like, but this is a fairly inconspicous place to 
seam the beginning and the ending of the cord.) Work the I- 
cord as follows, picking up sts from the [Cont. on page 49] 
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Lacy Corset Cami 

Wendy Knight 

This dainty little camisole top is a modern take on the shaped undergarments 
of yesteryear. It has fashioned shaping to a nipped-in waist and out again 
to the original (cast-on) stitch number. If you prefer a simpler knit, omit the 
fashioned shaping and work straight to the beginning of the armhole shaping 
(remembering to allow extra yarn). 



Yarn Bendigo Woollen MillS4ply cotton 
(ioo%cotton,20og/7oz,67om/73oyds), 

1 (!’/. , 1'/!, V/2 , PA) balls. Colour shown; 
New Blue (885). 

Needles and notionsi pair3 mm needles; 

1 set 3 mm double-pointed needles (or 3 
mm circular needle); 2 stitch holders; 
tapestry needle; narrow ribbon. 

unstretched, in main lacy pattern on 3 
mm needles (or size to achieve tension), 

17 wpi. See notes. 

Finished measurements At bust; 
78(90, 102, 114. 126) cm / 31 (35.5, 40, 45. 
49.5)". Waist; 58 (68, 78, 88, 98) cm/ 22% 
(26V4, 3oiA, 34'A, 38yi)". Length; 60(61, 

62, 63, 64)cm / 23’/!(24, 24V2, 24'/2, 25)". 
See schematic on following page. 

Main lacy pattern (multiple of 8 sts +1) 
Row 1 (RS); K3, *(yo, si 1, ki, psso) twice, 
k4, rep from ‘ ending last rep k2. Row 
2; P3, ‘(yo, P2t0g) twice, P4, rep from ’ 
ending last rep pz. 

Notes Garmentismeanttobeaclosefit 
but not too tight to avoid distorting lace 
ribbing — allow about 2 cm ease. 

For larger sizes you may wish to work 
shaping 1 patt rept closer to centre. 

See charts for fully fashioned shaping. 

□ KonRS.ponWS 
[7] kztog (RS), p2tog (WS) 

[3 sli ki psso (RS) 
g] sh kztog psso (RS) 

[E ksttbl 

0 mi 

1 area illustrates shaping; no stitches 
to be worked. 

chart notes The charts for this pattern show 
increases and decreases as worked every 
fourth row together with each subsequent 
row. Black areas are included to illustrate the 
way shaping develops. Work uncharted rows 
without shaping, incorporating increases/ 
decreases into the existing lace pattern. 
As is the case with many patterns, this will 
become much clearer as you knit it! Or, as 
the designer suggests, you can work the 
garment without its visible shaping, making 
it a simpler project (although without the 
waist shaping). 



Back With straight needles, cast on 
105 (121, 137, 153, 169) sts. Work in 
main lacy pattern (above) until back 
measures 5cm, ending with a WS row; 
Beg fashioned decreasing (see Charts / and 
2). .\'ext Row (RS): Work 1 1 sts in patt, 
yo, si 1, kl, psso, yo, si 1, k2tog), psso, 
patt to last 16 sts, si 1, kl, psso, (yo, si 
1, kl, psso) twice, patt to end of row. 
103(119, 135, 151, 167) sts. Keeping 



patt correct, work 3 rows without 
shaping. Rep last 4 rows twice more. 
Mxt Row I RS : Work 1 1 sts in patt, yo, 
si 1, kl, psso, yo, si 1, k2log, psso, patt 
to last 1 7 sts, yo, si 1 , k2tog, psso), (yo, 
si 1 , k 1 , psso) twice, patt to end of row. 
Aole: These dec rows allow patt to continue 
whenever possible. Work appropriate dec 
in foil 4th rows until 81(97, 113, 129, 
145) sis rem. Work in patt without 
shaping until back measures 19cm, 
ending with a WS row. 

Beg fashioned inrrea.nng. Xext Row (RS); 
Work 1 1 sts in patt, yo, si 1, kl, psso, 
yo, kltbl, kl, (yo, si 1, kl, psso) twice, 
patt to last 18 sts, (yo, si 1, kl, psso) 
twice, kltbl, yo, kl, yo, si 1, kl, psso, 
patt to end. 83(99, 115, 131, 147) sts. 
Xext row: Work 1 5 sis in patt, p 1 , patt to 
last 1 4 sts, p 1 , patt to end. Keeping pan 
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Chart 2. Fashioned decreases, right-hand side of garment. 




12(13,14, 15, 16)cm 




32 (34,36,38,40)cm 



correct, work 2 rows without shaping. 
Next row: Work 1 5 sts in patt, ml, k 1 , 
patt to last 15 sts, ml, kl, patt to end. 
85(101, 117, 133, 149) sts. These inc 
rows are designed to allow patt to continue 
whenever possible. Work appropriate inc 
in foil 4th rows until there are 1 05( 1 2 1 , 
137, 153, 169) sts, working increased 
sts into patt when possible. Work in patt 
without shaping until back measures 
33cm, ending with a WS row. 

In the following sections, keep patt correct — 
patt incs should not affect garment decreases. 
Shape armholes Cast olT 9(14, 20, 24, 
29) sts at beg of next 2 rows. 87(93, 97, 
1 05, 1 1 1 ) sts. Dec one st at armhole edge 
in next and foil alt rows until 77(83, 87, 
95, 101) sts rent,** Work 51(55, 59, 63, 
67) more rows without shaping. 



Shape back neck 1st Row iRS): Work 
28130. 3 1 . 34. 36) sts in patt. rt RN. Dec 
one St at neck edge in every row until 
24(26, 27, 30, 32) sts rent, then in foil 
alt rows until 22 24. 25, 28, 30) sts rem. 
Work 1 row. Shape shoulder Cast off 
7(8, 8, 9, lOl sts at beg of next and foil 
alt row. Work I row. Cast t)ff rem 8(8, 9, 
10, 10) sts. Leaving next 21(23, 25, 27, 
29) sts on stitch holder at centre back 
of neckline, reattach yarn, and work 
in patt to end. Dec one st at neck edge 
in every row until 24(26, 27, 30, 32) sts 
rem, then in foil alt rows until 22(24, 
25, 28, 30) sts rem. Work 2 rows. Shape 
shoulder Cast off 7(8, 8, 9, 10) sts at 
beg of next and foil alt row. Work 1 row. 
Cast off rent 8(8, 9. 10, 10) sts. 

Front As for back to **. Work 1 row. 
Divide for neck 1st Row (RS): Work 
28(30, 3 1 , 34, 36) sts in patt, TtiRN. Dec 
one st at neck edge in every row until 
24(26, 27, 30, 32) sis rem, then in foil 
alt rows until 22(24, 25, 28, 30) sts rem. 
Work 51(55, 59, 63, 67) more rows 
without shaping. Shape shoulder Cast 
off 7(8, 8, 9, 10) sts at beg of next and 
foil alt row. Work 1 row. Cast off rem 
8(8. 9, 10, 10) sts. Leaving next 21(23, 
25. 27. 29 ‘ sts on stitch holder at centre 
front of neckline, reattach yarn, and 
work in patt to end. Dec one st at neck 
edge in everv' row until 24(26, 27, 30, 
32) sts rem, then in foil alt rows until 
22(24, 25. 28. 30) sts rem. Work 52(56, 
60, 64, 68) more rows without shaping. 
Shape shoulder Cast off' 7(8, 8, 9, 10) 
sts at beg of next and foil alt row. IVork 
1 row. Cast off rem 8(8, 9, 10, 10) sts. 
Cap sleeves Using straight needles, 
cast on 145(153, 161, 169, 177) sts. 1st 
Row (RS); Kl, *k2tog, k2, rep from * 
to end. 109(1 15, 121, 127, 133)sts.2«</ 
Row. PI , *p2tog, p 1. rep from * to end. 
73(77, 81, 85, 89i sts. 3rd Row: Kl, *yo, 
si 1. kl, psso, rep from * to end. 4th 
Row: PI, *yo, p2tog. rep from * to end. 
Last 2 rows form .sleeve patt. 5th Row: 
Cast off 2 sts, patt to end. Rep 5th row 
until 25 sts rem. Cast off. 

Neck edging Join shoulder seams. 
With RS facing, using double-pointed 
needles lor circular needle) and beg at 
left shoulder, pick up and knit 49(53, 
54, 58, 59) sts along .side of front 
neck, knit across sts [Cont. on page 49\ 
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Radiant Lace Shawl 



This crocheted triangle is worked in rows that radiate out from a half-circle at the 
back of the neck. You can make it no bigger than a large scarf or carry on until your 
shawl is fully fledged to cover your wingspan. 



md a Gr B into each Gr 
ip!to2trs. lch*,uorkccntr 
IS established. Rep from * 



iiog/3.8 oz of handspun wool, i8 wpi. Suggested 
nercial substitute; approximately 475 m/520 yds of any 
light fingering weight yarn (such as Bendigo Woollen Mills 3 
ply or Bilby Yarns 3 ply wool; see Where to Buy guide, page 54, 
lore details). 

Needles and notions 4mm crochet hook 

ion Work Set-up Rows 1-4 as below; edge at back neck 
sures about 15 cm before blocking, but tension is not 
critical to this project. 

;hed measurements 155cm wide. 70cm deep (after 
blocking). Finish to your desired size. 

;s The shawl has a centre column of 2 trs. The shawl s 
ler is formed by 1 tr + 1 turning ch worked into the shawl 
pattern. 

Croup A (CrA)-. ztr, ich, ztr 

Croup B(Cr 8); itr,ich,itr 

Picot: 4ch, si into 1st ch 



Row 2: 3ch, Ur in next tr, *lch, 2tr in Ich sp, (Gr B into 
all As, Gr A into all Bs as established) to 1 ch sp before 2 
trs, 2trs in that ch sp, Ich *, work centre trs as established. 
Rep from * to * to end 2 trs. Ur in next tr, 1 tr in turning 
ch. Turn. 

Row 3: 3ch, Ur in next tr, *lch, Gr B in Ich sp, (Gr A into 
all Bs, Gr B into all As as established) to centre 2 trs, Gr B 
into Ich sp, Ich, * work centre trs as established. Rep from 
* to *, work Gr B in 1 ch sp before end 2 trs, Itr in next tr, 
1 tr in turning ch. Turn. 



Row 4: 



ig. 3ch, 9lr into ring, si 




,s Row 



Begin at liack of neck witl 
and join with a si si to form 
lop of 3ch. 

Row U 3ch (counts as 1 tr), Ur into 1st tr of circle, Ich, Gr 
A into next tr of circle, Ich, 1 tr into each of next 2 trs (this 
forms ihc shawl’s centre column of 2 trs), Ich, Gr A into 
next tr, Ich, Ur in next tr, 1 tr in next tr. Turn. 

Row 2: 3ch, 1 tr in next tr, *lch, Gr B in Ich sp, Gr B into 
1 ch space in Gr A, Gr B into next 1 ch sp, 1 ch*. 1 tr in each 
of next 2 trs, rep from * to *, 1 tr in next tr. 1 tr in turning 

Row 3: 3ch, 1 tr in next tr, *lch, Gr B into Gr B, Gr A 
into next Gr B, Gr B into next Gr B, Ich*, 1 tr into each 
of next 2 trs. Rep from * to *. Ur in next tr, Ur in turning 
ch. Turn. 

Row 4: 3ch, Ur in next tr, *lch, Gr B into Ich sp, Gr A into 
Gr B. Gr B into Gr A, Gr A into Gr B, Gr B into Ich sp, 
Ich*, 1 tr into each of next 2 trs. Rep from * to *. Ur in 
next tr, 1 tr into turning ch. Turn. 



otherwise 



Repeat Rows 1-4 

Picot edge 3ch, 1 
Gr B ch sp, and ( 
centre 2 tr.s. Ich. 1 

ch. I-asten off. 



es (or as 



you desire). 



:r, picot, Ur) into each Gr A ch sp] to 
■ in next tr, picot, 1 tr in next tr, 1 ch. Rep 



,y ends, leaUng long tails. Block 
pinning out each picot, before 



Row I: 3ch, Ur 
in next tr, *lch, 
(wmrkaGrAinto 
each Gr B ch sp 
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Floriane’s Wedding Bag 



This bag began as an heirloom-to-be for the designer's sister-in-law. French fleur- 
de-lys in colourwork reflect the heritage of both families. We’ve made it up two 
ways— in silky bamboo for the evening and cotton for everyday— so it can make 
any day special. 



needle, rotate work 90 degrees 
so casl-olT edge is now at the 
right-hand side and RS is 
facing. Com in MC, pick up 
and knit 1 st between each 
garter st bump along edge 
opposite points and 1 st in 
last garter st bump (50 sts). 
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the knitting nerd 

Jennie pakula 



have a 92 c 
‘medium' si; 



'd bust 



rording 






1. Hou 






When working from a sewing pattern, you can r 
pin the pattern tissue pieces together to see if it will fit. But 
you can have no idea if your knitted garment will fit — until : 
you are, having knitted something for your correct size, and 
into a project with your eyes wide open, however, and you c 



a -fitting end 



.Judging from mv unscientific esidence, the main reason 
vi omen gi\-e up knitting is because they are disappointed with 
the garments they knit for thenrselves. This disappointment 
has become acute in the last 10 years as fashions become 
more fitted. You can put in all that work, your stitching and 
technique can be fine, but the garment just isn’t flattering. 
The number one reason for this'? It doe.sn’t fit. 

Why? The same reason so many women are apparently 
wearing the wrong sized bra; we don’t know our own 
measurements. We also tend to hurl ourselves into a project 
without having read the pattern and prepared ourselves 
to make any necessarv^ alterations -and this is really an 
important thing to do. 

It may sound tiresome reading a pattern first, but 
consider what you'd do if v ou were planning a dinner partv' 
- unless you’re a chef or a whiz in the kitchen, you'd read 
your recipes, schedule the timing (‘make the marinade the 
day before’), buy all the necessary ingredients and make 
substitutions if you needed to or wanted to (‘think I’ll use 
olive oil instead of butter to cut the fat content'). 

On the other hand, if you decide to throw it all together 
at the last minute without planning ahead, you know that 
disappointment (or at least an emergency trip to the shops) 
is just around the corner. It's the same with your knitting. 



Step i: Knowthyself. One day, stand in front of a full length 
mirror — with your eyes open. Take a good look at yourself. 
Honesty now will help your knits fit later. Where are you 
curvy? Where are you flat? How' great are the differences 
between hips, waist and bust? Are your shoulders narrow 
compared to your hips and bust? What parts of you are 
difficult to accommodate when you buy clothes? Note 
them down. Have a discreet friend measure you — you can 
use the table in the Melba vest pattern (page 34). W'rite it 






Step 2: Understand standard measurements 

Consider two ladies, Betty B-Cup and Doris D-Cup. Bettv' 

wears a bra size of I4B; Doris wears a lOD. And yet both 



garment or even 
often in knitting, 
s too late. There 
looks awful. Go 
1 achieve 



Their builds are totally different. 
Betty's waist is 75 cm and her hips 
are 97 cm: her shoulder width is 
42em. Doris, on the other hand, 
has a waist of 64 cm and hips of 88 
cm. She is small, and her shoulders 
measure 37 cm across. 

If both choose a pattern for a 
92 cm bust, it might be a beaut on 
Bettv; and a dud on Doris. Why? .Manv- knitting patterns 
are drafted according to a standard set of measurements. 
Now, let’s take a standard ‘medium' size according to the 
Craft Yarn Council of America's Sizing Guidelines, used 
b)' many publishers worldwide. To fit this size, you need to 
have the following measurements: 



Bust 



91.5- 96.5 cn 



Look how man) 
woman with a 92 ci 






sumptions are made about a 
ist! And yet, how many of these 
in a standard pattern? Usually 



Step 3: Look for the road signs. Read your 
pattern throqgh so there are no surprises 
along the way. First, look carefully at tDcvtfotaifesiguf/ci, 
the pictures of your intended project ffodi I'm, somz fciui 

and anything else that will give you an caxMooJuiaJtxJt'P 
indieation of how fitted the garment 
is intended to be. Compare the 
finished measurement with the 
size of person it’s intended for. 

(A word of caution — beware of 
soft-focus photos and models it 
twisty poses which may obscure 
the truth!) 

Second, know what suits you. 

Not sure? Get hold of U’/ial 
Ml to Ilrar and do a Trinny & 

Susannah on yourself: be honest 
about your good points and 
not-so-good points and learn 
to emphasise the positive. For 
e.xample, many larger ladies have 
a wonderful feminine hourglass 
figure, so don’t hide your waist if 







Unique gifts 
Fine and exclusive yarns 
Haberdashery supplies for all your project needs 
Fun, friendly knitting and crochet classes 

rubi + lana 

an original by you 
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Melba 



Jennie Pakula 



Meet Melba— named in honour of Melbourne, my new home town, where layering is advisable and black is mandatory. Melba 
is a sophisticated little vest, taUored just for you. While you’ll need to do a bit of measuring and brain work to start with, you’ll 
love the fitted result. [Editor's note: Don’t die when you look at t)u size of this pattern. It’s long, and it’s not the usual sort of pattern, but it’s 
an adventure. Whatyou will take au’qf font this pattern will be much more than just a finished garment. Even ij^especially tfi^you’re not an 
adventurous knitter, give it a go, and enjoy the voyage.) 



Measuring for Melba 

This is all about you. Getting down your detailed measure- 
ments first may seem a dull step but it is really important in 
creating a garment that is tailor-made for you. Something 
that fits right will always be a very flattering garment, and 
an added bonus is that y ou will have a standard set of your 
own measurements, which is a powerful tool for assessing 
all your future garments (see “The Knitting Nerd”, p 32, 
for more about this process). 

Once you have your measurements, you will fill out your 
own schematic and using very simple calculations, work 
out, and insert into the pattern, your stitch totals and 
shaping instructions. The knitting can then begin, with a 
few pauses to make additional calculations as you go. 

Taking measurements is easier if you ha\’e a friend to 
help. Wear your usual bra and a neat-fitting t-shirt. Make 
sure the tape measure is at the right le\ el for the area you 
are measuring and held snugly but not tightly, and it's 
always a good idea to measure twice! 

Kill in the tables at right with your measurements, then, 
over the page, use these dimensions to w rite a pattern that 



Melba pattern requirements 

Yarn Filatura Di Crosa Zara (ioo% wool, 50g/i.75 oz. I25m/i36.5 
yds). The top photographed, which has a finished measurement 
of 85cm around the bust and a back length of 52 cm, used 6 balls 
of Zara in black. Allow an extra ball for each 10 cm by which the 
bust size increases after that, and one more for good luck! 
Needles and notions 3.25 circular needle {80 cm, or 60 cm 
for smaller sizes), 3.25 dpns; 4.00 circular needle (80 cm), stitch 
markers, stitch holders, tapestry needle, pencil, calculator. 
Tension 23 sts and 30 rows to 10 cm. in stocking stitch, using 
4.00 mm needles (or size needed to achieve tension). Wash & 
block your swatch before measuring. 

Notes The vest is knitted in the round up to the armholes then 
knitted back and forth from the armholes up. The lace panel 
down the centre front is optional— leaving it out will make no 
difference to the tension calculations. 

The pattern calculations are basic to do but all require that you 
knit to this tension. If you know your tension varies between 
knittingflat and knitting in the round, do swatches in both and 
try changingyour needle size to eliminate the difference. If you 
wish to work to a different tension, you will need to re-do all 
calculations to your tension (which is pretty easy -you’ll note 
the pattern calculations all go 2.3 sts and 3 rows to the cm). 
Work yarn Joins at the side markers 



Horizontal body measurements 



point where you want the vest to start) 


chi/in 


Waist (tie a bit of elastic round your waist, 
this is your natural waist) 


cm/in 


Bust (around at the fullest point) 


cm/in 


Bust point to bust point (the point where 
each breast sticks out the most) 





High bust (around upper chest with the tape 
at your armpits) 





Body measurement across at the top of your 
shoulders (use a straight ruler for this) 


cm/in 


Shoulder length (shoulder point to side base 
of neck) Determine side base of neck by 
wearing a thin chain necklace— it will rest at 
the base of your neck. 


cm/in 


Vertical body measurements 


High hip to waist 




Back length, high hip level to back of neck (the 
prominent bone at the top of your spine) 


cm/in 


Waist to armhole level (upyour side, 5cm/2in 
below fold of armpit). If your bust point is 
lowerthan armhole level, note the difference 
between the two here: cm/in 


cm/in 


Bust point to base of neck (Make sure you go 
straight up at go" from bust point to where 
yourt-shirt shoulder seam sits) 


cm/in 


Shoulder slope - how much higher the base 
of your neck is than your shoulder point 


cm/in 



Other things to note ... 

Do you have a full bust? [If your bust measurement is more than 



scm/iin greater than your high bust, the answer is yes.) 

If you have a full bust, note the difference between it an 
high bust here: cm/in 

Do you have a proportionately small waist? [if your waist i 
than 25cm smaller than your hips, the answer is yes) 

Do you have particularly narrow or sloping shoulders? 

Do you have a sway back? 

[The inward curve of your back at the waist is pronouncediyou 
have a bit of excess fabric bunching up at the back of your wai 
Do you have osteoporosis? 

Areyouaplussize? 

Now, over the page, fill in your own schematic, and wril 



te your 



ymti 






Vertical measurements 

J. Hip to waist less 5cm (or desired length of ribbing) » _ 
3 = (J) rounds. Note this on the schematic. 



te your desired east 
s number MUST bs 



_(A) St 



Writing your pattern Here's where you determine the way your vest by 2: sts. Now subtract C/2 fror 

will fit you. Round all measurements up or down to the nearest whole number. Note D/4 = (H) sts. Now divide tha 

your totals on your schematic and in the pattern where designated for each letter. number by 3= (Ha)sts, 

(Hb)sts, (Hc)sts. Write these int 

First, decide how mucdi ease you want your vest to have. the pattern text atthe underarm shaping section. If the result is nc 
Ease IS the extra gii'th in a garment which dictates whether ^ number, round as follows: if it ends with a .33, round a and 

it is skintight, skimming rrr roomy. This top is designed to down and b up. if it ends with a .66, round a and c upand bdown. 
be fitted, so we recommend adding ease of 2 3cm to the 
total horizontal measurements. If you are a plus size, 3-10 
cm may be more flattering around the waist and hips- the 
vest will skim the bod\ rather than cling to it. If you are full- 

busted with a comparatirely small waist, allotv extra ease K. Waist to armhole level • cm x 3 - (K) rounds. 

around the waist or you may not get tlie top over your bust! is your armhole level the same as your bust point level? If it differs, 
note the level of the bust point— that is where you will put in the 
short rows for any full bust shaping. 

L Ifyou are doing a full bust adjustment: for every 2.5 cm of the bust 
adjustment worked out at D, you will need to work 10 short rows (eg 
1 cm = 10 short rows; 4.5 cm = 20 short rows). So, total short rows = 
(L). Divide by 2 - total wrapped sts on each side. 

M, Armhole level to shoulder seam = cm x 3 = (M) 

rows. Work this out from your body measurement of bust point 

level, subtract tbe difference. Note this on the schematic. 

N. Are you going to use the Diamond Lace Panel? Add 

J+K+L = rows. Round the number up or down to a multiple 

of 14. Each diamond is 28 rows high; a multiple of 14 means that 
you may be starting with a half diamond (beg Row 15 or 43). Add or 
subtract those rows/rounds to or from (J) and adjust total at (J). 

Do you need back adjustments? 

Sway back At the level where the spine curves out (usually your 
waist), reduce length in the back by working 2 -3 pairs of short rows 
at the front instead of the full rounds. You are not adding in extra 
rows but taking them away from the back. 

Osteoporosis Short rows will ensure that the garment fits your back 
without the armholes gaping. Take your measurement from your 
waist level, upand over the bust point to the shoulder, and compare 
it with your back waist length. You need to add three short rows for 
every cm difference between back and front. cm x 3 = 



multiple of four (for 2x2 rib); round it up 
accordingly. This will be your cast-on. 

B. Waist measurement + ease; cm x 2.3 = (B) sts. When 

you divide this number by two, the result should bean odd number 
so the motif placement will work. 

C. A - B = sts. This is the approximate total number of 

stitches you will need to decrease. Divide that number by 4 = 

sts. Round up or down to the nearest whole number. C is the 

number of decrease rows you will need to do. 

B.this number when divided by two should give you an odd number. 
NOTE: Ifyou have a full bust, don’t write down (D) just yet. Go back 
to your body measurements. Subtract 5cm from the difference 
between your high bust and your full bust = cm. Call this 

measurement plus ease - bust adjustment = cm x 2.3 = 

sts. Use this total as "D” and note it on the schematic. Don't 

full bust adjustment in the body of the pattern. 

E. D-B = sts. This is the approximate total number of stitches 

you will need to increase. Divide that number by 4 = (E)sts. 

increase rows you will need to do to shape from waist to bust. 

F. Work out how wide or narrow you want the garment’s shoulder 
to be and where you want it to sit. Do this by comparing it with an 



ck curves out, similar 



I bust adjustment. 
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Finslly, th.0 knitting! cast on already! Refer to your schematic to ^ marker. Decrease from 

fill in the blanks. Keep you calculator handy for a few sums as you go. armhole edge as set every second row 



Body Using smaller circular needle, cast on (A) 

sts. Place marker and join for working in the round, being 
careful not to nvist. Work a few rounds k2, p2 rib. Dimde liie 
numher of ciisl-on sis in 2. The result is your halfway point: 
place a second marker this number of sts from the rotind 
marker. Your two markers denote the sides of the vest. 
Work for 5 cm (or however long you want the ribbing to 
be). On your last round of ribbing, inc 1 st at the centre 
of the front and back sections. The front and back st 
count should now be the same odd number. If you plan to 
work the lace panel, mark the centre front inc st for panel 
placement as follows. 

Change to a larger circular needle and work 1 round plain. 
If working optional Diamond Lace Panel, work to within 
1 3 sts of the centre marked st and then begin working from 
chart. (If your row total at (K) was not a multiple of 28, stan 
chart at Row 15 or 43.) If not working chart, continue. 

Decrease for waist Keeping panel correct, work (J) 

rounds, working (C) decrease rows 

evenly. To work out when to decrease, divide I h O, round down 

to a whole number = every rounds. 

Work decrease round as follows evert' rounds: k 1 , 

ssk, knit to within 3 sts of marker. k2tog. kl. sm. kl. ssk. 
knit to within 3 sts of marker, k2tog, kl. Cont until you 
have completed (J) rounds. 

Increase for bust Keeping panel sts correct, work 

(K) rounds, working (E) increase rows over 

an even spacing. To work out when lo increase, divide K h E; 

round down to a whole number = every rounds. 

If you have a full bust; work (L) short rows here. 

Work short-row wrapped stitches in each section between 
the side markers and 2 cm from your bust point. Leave at 
least I st between each wrapped stitch. If they won’t all 
fit in the area between side marker and bust point, work a 
second set of short rows above the first. 

Cont until you have finished the diamond in the lace motif, 
ensuring you end with a Row 1 or Row 29 so there is one 
lace hole at the top. If not using lace panel, work to armhole 
level (K rounds). Work one round plain. 

Divide and shape armholes Round I: Keeping the 
eyelet line correct, work to centre and cast off centre st, 
immediately above the last lace hole. Work to within (Ha) 

sts of side marker and cast off ’"Ha + Ha sts. 

Repeat once from 

Left front Row /; p 1 , ssk, work to within 3 sts of the centre 
cast off st, k2tog, p I . Cont dec at armhole edge every row 
as set, working a 1 st .selvedge in rev st st (p on RS, k on 
WS) at each edge and keeping eyelet line correct, until (Hb) 
sts have been decreased. Tie a small piece of contrast 



until (Hci sts have been decreased. 

A'r I'HE S.VMK riME, dec 1 st from the neck 

edge every second row until there are (Fd) sts on 

your needle. (Fc sts decreased.) Keep working until you 

are about 6 rows short of (M) rows. If you are working 

sloped shoulders: work short rows here as follows: divide the 

number of sts on your needle by 3: . Now work 3 sets 

of short rows in groups of that many sts, creating the slope. 
After all short rows have been worked, work 1 row acro.ss 
all shoulder .sts, working wraps together with sts, and place 
these sts on a holder. If you are working slraighl shoulders, work 6 
rows st st and place sts on holder. 

Right front Rejoin the yarn at the centre and work to 
match the left side, reversing shaping (work a p2tog tbl to 
create a left-leaning decrease on WS). 

Back shoulders Rejoin yarn with RS facing; pi, ssk, work 
to within 3 sts of end of row, k2tog, p 1 . Work decreases every 

row until (Hb) sts have been dec from each side. Tie 

another small piece of contrast yarn at each end of row as 
a marker. Decrease at armhole edges every second row until 

(He) sts have have been decreased from each side 

(total of iGl sts). Cont working [Canton page 48] 

Diamond Lace Panel Chart 




Ss,sk 
H k2tog 
m yarn over 

[X] slip 2 tog, kl, pass slipped sts over 
Knit every second round 



Adapted from Medium Stitch 6o, Lace 8i Bobble Patterns, Knitting 
Stitches by Mary Webb (Oceana Books, 2006) 
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Buried Treasure Socks 

SiviA Harding 

This unique sock pattern uses 2 circular needles to accomplish dense all-over 
cables— a beaded braid in front and a regal brocade at sides and back. Extra 
stitches are required for the intense cabling, which are decreased by way of 
an unusual gusset structure. These heirloom socks won't be a fast knit, but 1 
do hope that you find lots of treasure in the making of them. 



Shepherd Sock (8o% superwash wool/20% nylon; 56.5 g/2 oz; 

197 m/215 yds) Cool, 2 balls. 

Needles and notions Two 2.25mm/US 1 circular needles, at 
least 60 cm/24” in length; approx 226 (254) Size 8/0 beads— 
see Notes; cable needle; tapestry needle; dental floss threader 
or big eye beading needle; 4 stitch markers 
Finished measurements 21.5 (24) cm/8.5 is-s)" foot 
circumference; 14 cm/5.5" hom top of cuff to ankle. 

Tension 36 sts and 48 rows to 10cm over stocking stitch, 16 wpi 
Notes 

• The all-over cable pattern pulls in the fabric of the sock 
considerably, thus extra leg stitches are required to make up 
the necessary width. These extra stitches will be decreased 
away in the gusset section. 

■ When yoi. are working Cable Pattern B, you will have to 
transfer 2 stitches from the beginning of Needle 2 to the end 

same 2 stitches back to Needle 2 before Rnd 3 of the following 
repeat of the Cable Chart. 

• Number of beads needed is estimated based on the length 
of an average foot. You may need more beads than indicated 
if your foot is longer than average. In any case, please string 
more beads than you think you will need. It is better to have 
too many beads than not enough I 

B Slide a bead as close as possible to right needle, leaving It 
positioned between the last st worked, and the next st 
1/1 LC; si 1 sttocn and hold in back, ki,then ki from cn 
1/1 RC; si 1 sttocn and hold in front, ki,then kifromcn 
1/1 LPC: si 1 stto cn and hold in back, ki, then pi from cn 

2/1 LPC: si 2 sts to cn and hold in front, pi, then k2 from cn 
2/2 RC; si 2 sts to cn and hold in back, k2, then k2 from cn 
2/2 LC; si 2 sts to cn and hold in front, k2, then k2 from cn 

Cast on at cuff Thread 113(127) beads onto yarn. Cast 
on 80 (92 1 sts onto one circular needle. Divide sts between 2 
circular needles as follows: 37 on Needle 1 /43 sts on Needle 
2 (43 sts on Needle 1 /49 sts on Needle 2) and join to work in 
the round, making sure cast-on edge is not twisted. 

Beaded Ribbing Pattern \Vork Rnds 1 and 2 of cable 
chart (next page) seven times ( 14 rnds total). 

Leg cable pattern Work Rnds 3-26 of cable chart two 
times, then Rnds 3 13. Work each rnd as follows: work 
Cable Pattern A over 24 sts, work Cable Pattern B over 



56 (68) sts, repeating shaded area of 
chart 8 (10) times. It will be helpful to 
place a stitch marker separating Cable 
Pattern A and Cable Pattern B. After 
Rnd 13 has been completed for the 
third time, place a stitch marker at the 
end of round, then transfer the last 1 2 
(16) sts of the rnd from Needle 2 to 
Needle 1 , and the first 1 (3) sts from 
the other end of Needle 1 to Needle 
2, You will have 32 (36) sts on Needle 
2 and 48 (56) sts on Needle 1 , which now consists of the 24 
sts of Cable Pattern A in the center with 1 2 ( 1 6) sts of Cable 
Pattern B on either side. The sts on Needle 1 will form the 
instep and the sts on Needle 2 will form die sole. Break yarn. 
Resume knitting on WS of Needle 2 as follows. 

Heel The heel flap is worked back and forth in rows on 
Needle 2 only. .Att.ach yarn at beg of WS row and work as 
follows. For 21.5 cm sock, pi, k2 (p2, k4) 4 limes, p2, k2, 
p 1 . For 24 cm sock: p 1 , (k4, p2) 5 limes, k4, p 1 . 

Work heel chart as follows. For 2 1.5 cm sock work Rows 16 
of corresponding heel chart, then Rows 7-8 three dmes (6 
rows total), then Rows 9-10 ten times (20 rows total). Heel 
flap is complete with 32 rows worked. For 24 cm sock work 
Rows 1 -6 of corresponding heel chart, then work Rows 
7-8 four times 8 rows lotah, then Rows 9-10 ten times (20 
rows total . Heel flap is complete with 34 rows worked. 

Turn heel Continuing to work back and forth in rows, 
turn heel as follows: 

For 2 1.5 (24) cm sock 

With RS facing, K18 (20), ssk, kl. Turn. 

Row 1 [WS): Slip 1 wyif, p5, p2tog, pi. Turn. 

Row 2 [RS]: Slip 1 wyib, k6, ssk, kl . Turn. 

Row 3: Slip 1 wyif, p7, p2tog, p 1 . Turn. 

Row 4: Slip 1 wvib, k8, ssk, kl. Turn. 

Row 5: Slip 1 wyif, p9, p2tog, p 1 . Turn. 

Row 6: Slip 1 wyib, klO, ssk, kl . Turn. 

Row 7 : Slip 1 wyif, p 1 1 , p2tog, p 1 . Turn. 

Row 8: Slip 1 wyib, kl2, ssk, kl. Turn. 

Row 9: Slip 1 wyif, pi 3, p2tog, pi. Turn. 

Row 10 Slip 1 wyib, kl4, ssk, kl. Turn. 

Row 1 1: Slip 1 wyif, pl5, p2tog, pi. Turn. 

For 21.5 cm sock only: 

Row 12: Slip 1 wyib, kl6, ssk. Turn. 

Row 13: Slip 1 wyif, pi 6, p2tog. 

Heel is complete with 18 stitches remaining. 

For 24 cm sock only: 

Row 12: Slip 1 wyib, kl6, ssk, kl. Turn. 

Row 13: Slip 1 wyif, pl7, p2tog, pi. Turn. 

Row 14: Slip 1 wyib, kl8, ssk. Turn. 

Row 15: Slip 1 wyif, pi 8, p2tog. 

Heel is complete with 20 sts remaining. 

Gusset With RS facing, knit across all 18 (20) heel sts. Pick 
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up and knit 1 6 ( 1 7 1 sts 1 1 st in each slipped st) along edge 
of heel flap. Pick up 1 st in gap henveen instep and heel 
flap and knit this st tbl. Using Needle 1, work all Rnd 14 
of Cable Chart as set. Using Needle 2, pick up 1 st in gap 
between instep and heel flap and knit this st through its 
back loop. Pick up and knit 16 (17) sts along remaining 
edge of heel flap. Knit to the end of Needle 2. This point 
will now be beginning of round. You will now have 48 (56) 
sts on Needle 1 and 52 (56) sts on Needle 2. 

Foot Continue working in the round as follow's. Rnd I: 
Using Needle 1, ssk, work next round of Cable Chart as set 
to last 2 sts on Needle 1 , k2tog; using Needle 2, kl , ssk, k to 
last 3 sts on Needle 2, k2tog, k 1 . Note: when a cable crossing 



cross the cable. Rnd 2: Work all sts as they appear (next rnd 
of Cable Chart i. Repeat these two rnds 8 (9) times more, 
keeping Cable Chart correct. After working Rnd 5 of Cable 
Chart, discontinue working Cable Pattern B and work those 
sts as they appear; continue working Cable Pattern A as set. 
When all decreases have been worked, 64 (721 .sts remain. 
For 21.5cm sock only. Slip 1 st from each end of Needle 2 to 
Needle 1 . 32 sts on each needle. For 24cm sock only. There are 
36 sts on each needle. When gusset decreases arc complete, 
work all rounds as follows: .\eedlt I (instep): Kl (3), p3, work 
Cable Pattern A over 24 sts, p3, kl (3). .\'eedle 2 (sole): Knit. 
Condnue as set undl sock is 4.5 (5) cm shorter than desired 
length to end of toe. 




Toe and Finishing 
Rnd I: *K1, ssk, k to 3 
sts before end of needle, 
26 k2tog, kl; repeat from * 

24 once more. Rnd 2: Knit. 

22 Continue until there arc 

20 24 sts remaining, 12 sts 

'9‘ on each needle. Break 

17 the yarn, leaving a tail 

15 approx. 30cm long. Graft 

toe closed. tf 



i 
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Now knitters 
have more 




Options. 



Many knitting situations benefit from the unique 
quality of wood needles. The polished surface of our 
Harmony needles has more grip than metal making it 
easier to control slick fibres like mohair and angora. 
The extra sharp points are a boon for lace knitters. 
These colourful needles are strengthened with resin 
so that even the smaller sizes are strong and resilient. 



smooth join you love about our nickel-plated 
Now vou can have the best of both worlds. 



Harmony Wood needles 






Exclusive Distributor 



PRESTIGE YARNS PTY LTD 
P.O. BOX 39, BULLI NSW 2516 



02 4285 6669 

email info@prestigeyatns.com 
web. www.prestigeyarns.com 







Ballet Wrap 

Juliana Ellis 

The ballet wrap is a necessary addition to any young girl's wardrobe. This design takes 
it from the dance class to everyday wear, with bright stripes and a cotton/wool/lycra 
blend yarn to make it soft and wearable and help it keep its shape. 



: Yarn Heirloom Breeze 8ply (69.6% cotton/30% wool/0.4% 

: lycra, sog/i.ys 02, 95m/i05 yds) 4(4.5.s) balls orange (MC), and i 
: ball each of turquoise (CC2) and pale orange (CC3) 

: Needles and notions Circular needle size 3.25 mm (LIS3) 

: and 4mm (US6) x 80cm or more; second 4mm circular (any 
: length) or dpns; or sizes needed to obtain tension; stitch 
: marker, stitch holder. 

: Finished measurements Chest 60 (65, 70, 75) cm/ 24, (26, 28, 

: 30) "; Back length 23 (25, 27, 29) cm / 9 (9.75, 10.5, 11.5)" . 

: Tension 22sts and 37 rows toiocm in st st using larger needles. 

: Notes The body of this wrap is knitted in one piece, including 
: ties. The three-quarter sleeves are knitted by picking up stitches 
I from the armhole and working down to the cuff 
: Colour repeat 12 rows MC; 2 rows CC2; 2 rows CC 3; 2 rows CC2 

Bodice Using main colour and smaller circular needle, cast 
on 470 (505, 540, 580) sis. Work lO rows st si ,endingwith 
a purl (WS) row. .\'e\l row iRSi: Cast off 135 (145,155,165) 
sis, knit to end. ,\r'.v/ row. Ca.st off 135 (145,155,165) sts 
purlwise, purl to end 200 (215, 230, 250 sts). Change to 
larger needles and be, gin working in colour stripe pattern 
as .set in notes. .\ext row. begin shaping of front ed.ges. K2. 




ssk, k to last 4 sts, k2tog, k2. .\i’.v/ row. Purl. Repeat last 2 
rows until 152(167,182,202) sts, ending on a purl row. 

Divide for armholes Work side fronts and back. .\'r.L7 row 
iRS): K2, ssk, k 39(43, 47, 53), turn. [42 (46, 50, 56) sts for 
side front. I 

,\i'.t/ row. purl, .\f.t7 row. K2, ssk. k to end 
Repeat last 2 rows until 20 (22.24,26) sts. Leave sts on holder. 
Rejoin yarn with RS facingand work the next 66( 73,80,88) st 
section for back. Work vrithout shaping, keeping colour 
stripes correct, until work measures the same as side front 
from armhole dhision. Join first shoulder, transfer the 20 (22, 
24, 26) sts from holder to .spare dpn, and cast off side front 
shoulder stitches with corresponding back stitches using a 
three-needle cast off. Leave the remaining 46 (51,56,62) 
back stitches on a stitch holder. Rejoin yarn for other side 
front and work to match the lirsl side front, substituting 
k2tog for ssk. Join second shoulder: Transfer 20 (22, 24, 26) sts 
from holder to spare dpn and cast olf side front shoulder 
stitches with corresponding back stitches using a three- 
needle cast off. See Stitch Guide. Keep the remaining 
26 29.32,36 sts on a stitch holder for the centre back. 

Sleeves Using larger dpns (or your long circular needle 
if using Magic Loop method*) and starling at bottom of 
armhole, pick up and knit 49 (52,57,66) sis around sleeve 
opening. Join for working in the round. Using colour stripe 
pattern (slipping hrst st in each new colour to minimise 
colour jog if desiredi work in st st (knit all roundsi and 
decrease every 10th row as follows until 33 (36,39,46) sts 
/80 (80, 90, 100 1 rounds. Decrea.'re round ^starting where new 
round commences at underarm): pm. kl. k2tog, k to last 3 
sts, ssk, kl. 

Neckline edging Using smaller circular needle and with 
RS facing, pick up and knit 50(54.58,62) sts altmg side 
front, knit 26 (29,32,36) sts from back stitch holder, pick up 
50(54,58,62) sts along other side front [126(137,148,160) 
sts]. Work 5 rows of slocking stitch starting with a purl row. 
Cast off loosely. Weave in ends; steam lightly if desired. 

* The Magic iMfi is a neat method of swapjring one eery long circular 
needle for 4 or 5 dpns. Look online for more injo or search out the booklet 
The Magic Loop h Bee Galeskas. 

Juliana Ellis is owner and proprietor of Ozelarn <www.ozevarn. 
com.au>. 
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Butterfly lace stole 

Liz Haywood 

This simple, elegant summer stole is designed in a yarn 
that’s superb for the hot Australian summer — a wool/ 
cotton/Soysilk/chltin blend will keep you covered, keep 
you cool and drape beautifully. 

: Yarn 5 WTC Tofutsies 4 ply (50% superwash wool, 25% Soysilk 
i fibres, 22.5% cotton, 2.5% chitin from shrimp and crab shells); 

: ioog/3.5 oz,425m/465yds. Colour shown: 3 Feet Short (#728). 

; Needles and notions 4mm straight needles, tapestry needle. 

• (Bamboo needles provide good grip for thisyarn.) 

• Tension 2oststoiocm instocklngstitch, unblocked. Tension is 

• not critical— just make sure it's looser than usual for this yarn. 

I Finished measurements 210 cm long and 42 cm wide blocked, 
j For a wider stole, add 22sts for each locm in width. The stole 
: as pictured uses about 1 'A balls of the recommended yarn— 

: plenty left for fringes or even a pair of small socksi 

: Notes This pattern uses three different double decreases: 

: k3tog (right leaning), si k2tog psso (left leaning, and S2tog ki 
: psso (centred) to create the pattern. 

: MiR, MiL Make 1 st by twisting yarn clockwise or counter- 

• clockwise as directed and placing on right needle. Work next 

• row as indicated on chart. See Stitch Guide and Pg 52 for more. 

Cast on 89 sts. K 1 row. P 1 row. Begin working from BuUerfly 
lace chart, or as follows: repeat stitches in ( ) across row; on 
last repeat, stop at * and work stitches outside bracket. 

Row 1: ssk (k3, k2tog, yo, kl, yo, ssk. kl, mlR, kl, mlL, 
k9*, sUtog kl p2ssoi k2tog. 

Row 2: Purl 

Row 3: ssk ikl, si 1 k2togpsso. \o twice, kl, yo twice, k3 tog, 
kl, mlR, kl, mlL, k9*, sl2tog kl p2sso) to last 2 .sts, k2tog. 
Row 4: (pl6, kl, p2, kl, p 2) to last st, pi. 

Row 5: ssk (k9, mlR, kl. mlL, kl, k2tog, yo, kl, yo. ssk, 
k3*, sl2togkl p2sso), k2tog. 

Row 6: As Row 2. 

Row 7: ssk (k9, mlR, kl, mlL, kl, si 1 k2togpsso, yo twice, 
kl , yo twice, k3 tog, kl*, sl2tog kl p2sso| to last 2 sts, k2tog. 
Row 8: (P4, kl, p2, kl, pl4| to last st. pi . 

Repeat Rows 1 -8 until stole is desired length. 

Last row (RS): Knit. Cast olf knitwise with \VS facing. Block 
to desired finished size. iSample shown is 47 patt repcatsl. 



Butterfly lace (multiple of 22 sts -f 1 ) 




st over (si 1 katog psso) 




ymf) Is 





Beaded Lace Lingerie Set 



Sarah Barbour 



Ever 3 rthing comes together in this vintage-inspired design: lacy elegance, sensuous 
drape, comfortable cotton — and girly beads! Cascade's Pima Tencel has a silky handle 
and lovely sheen that give the two garments a gorgeous finish. All those who have seen 
this set in person have reached out to touch, with the same response: Oooohl 



inc row as set every 8th 
row a total of three times 
[80 (90, 100, 110) sts on 
needle]. Work 5 more 

a WS row. Begin short-row 
shaping for buttocks: k 34 
(39, 44, 49). wrap next st. 



Yarn Cascade Pima Tencel {50% pima cotton/50% tencel; 50 
g/1.75 OZ; ioom/109 yds); 7 (8, 9, 10) balls. Colour shown: #9519 
Tension 21 sts and 29 rows to 10 cm over st st 
Needles and notions 1 pair each 4 mm/US 6 and 3.75 mm/US 5 
needles (or size to achieve tension), stitch marker; 4mm crochet 
hook; about 1 metre of 20mm non-roll elastic; tapestry needle 
for seaming; sewing thread and needle for joining elastic; 37 
(42, 47, 52) beads for camisole, appropriate sized bead threader. 
Finished measurements Bust; 81 (90, too, 110) cm/32 (36, 40, 
44)": Hip: 85.5 (95, 104.5, 114) tms / 34, 38, 42, 46''. The camisole 
is intended to be close fitting, with 0 to -2.5 cm ease. 

Notes Shorts are worked from the waist down, without beads. 



Choosing beads: The beads n 



(See 'The Gentle Art of Knitting v 
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/shaping): See Stitch Guide, 
as close as possible to right needle, 
leaving it positioned between sts 
Horseshoe Lace Pattern Multiple of 10 sts + 1 
Row 1 (RS): Ki, 'yo, k3, si 1, k2tog, psso, k3, yo, ki (pb); rep from •, 
do not pb on last rep. 

Row 2(WS): Purl 

Row 3: Pi, • ki.yo, k2, si 1, katog, psso, k2,yo, ki, pi; rep from * 
Rows 4 & 6: ki, *P9, ki; rep from • 

Row 5: Pi, • ka, yo, ki, si 1, kztog, psso, ki,yo, ka, pi; rep from ‘ 
Row 7: Pi, • k3,yo, si 1, kztog, psso (pb),yo, k3, pi; rep from • 
Row8:P 

Picot cast-off for lace patt Multiple of 10 sts -n 
Cast off 10 sts, 'cast on 3 sts using cable method, cast off 1, 
cast off 1 (pb), cast off 10, rep from '; work last rep without 
placing bead. 

Moss stitch For an even number of sts Row i: (Ki, pi) to end. 
Row 2: (Pi, ki) toend. Odd number of sts Rowi: (Ki, pi) to end, 



row: k 24 (29, 34, 39) sts, wrap next st, turn and work back. 
.Next row: k 14 (19, 24, 29) sts, wrap next st, turn and work 
back. Next row: k 4 (9, 14, 19) sts, wrap next st, turn and 
work back]. For 2 larger sizes only: Next row: k 4 (9) sts, wrap 
next st, turn and work back] . Next row: k across, picking up 
and knitting wrapped sts as you go. Work inc row as set next 
RS row. All sizes: cont in st st, working inc rows every 8th 
(8th, 10th, 10th) rows 4 more times— 90 (100, 1 10, 120) sts 
on needle. Work even for 5 more rows, ending with a WS 

3 sts next row: 1 13^(123, 133, 143) sts on needle. Working 
the first and last st of every row in st st for a selvedge edge, 
work in Horsehoe lace patt for 16 rows (2 reps) without 
placing beads. Cast off the first (selvedge) st. Cont casting 
off in picot, again without beads. 

Right half of shorts Work as for left half, reversing shaping 
so that short rows and longer half of the crotch shaping 
arc worked on the left half of the piece. 

Camisole back knitted top down) Cast on 83 (93, 103, 
113) sts. Using smaller needle, work in moss st for 5 rows.* 
Switch to larger needle and work even in st st for 8 cm. 
**Begn waist shaping. Dec 1 st each side, then every 8th row 
twice more [77 (87, 97, 107) sts]. Work even for 7 row's. 
Inc 1 st each side every 8th row three times [83 (93, 103, 
113) sts]. Work even until piece measures 34 cm. Break 
yarn. String new yarn with 37 (42, 47, 52) beads. Working 
the first and last st of every row in st st for a selvedge edge 
(not included in lace patt), beg Horseshoe lace patt. Place 
beads for first 8 rows, do not place beads in next 8 rows, 
place beads for last 8 row's (total of 24 rows/three reps in 
Horseshoe Lace patt). Cast off the first (selvedge) st, cont 
casting off in picot, placing beads as set. 



Left half of shorts With smaller needles, use waste yarn 
and provisional method to cast on 74 (84, 94, 104) sts. With 
main yarn, beg with a k row, work 6 rows st st, p 1 row for 
hem turning ridge; cont in st st for 6 more rows. Waist casing 
(worked as a knit-in hem): remove waste yarn and pick up 
73 (83, 93, 103) loose sts with spare needle. Fold up hem 
and knit 1 st from from main piece then 1 st from spare 
needle together with 1 st from main piece to end of row. 
Next row: P 37 (42, 47, 52) sts, pm, p to end. Work 6 rows 
st st. Work inc row, using backward loop method to ml: k to 1 st 
before marker, m 1 , k2 (slipping marker between these sts 



Camisole front Work as for back to *. Switch to larger 
needle and work even in st st for 5 cm. Beg short row shaping 
(camisole front only): K across to last 3 [Cont. on page 49\ 

Horseshoe lace (10 st rept) Key 

□ KonRS.ponWS 

TTTTT “ El PonRS.konWS 

0 yarnover 
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the Where to Buy Guide, page 54. 









The Knitting Nerd (from page 33) 

Every inch more represents another cup size up. Doris, 
being a D-ctip, needs to add another 5 cm in circumference, 
but onl\- across the front of her garment at the bust le\el. 
About 4 cm la little less for stretchier yarn such as wool) 
of short rows per cup size abo\'e the standard B-ctip will 
create the extra length and width necessary to fit a fuller 
bust. It sounds like a lot, but this is exactly what is needed 
to create extra circumference without distorting the iTst of 
the garment. The short rows should start just in from the 
side scam and be worked in progrcssi\ ely. being completed 
about 3cm before the bust point- the part where the 
bust sticks out the most. If the alteration requires more 
wrapped stitches than will fit in that section, a .second set 
can be worked just above the first. The principles are set 
out in Melba, and you will find another example in Sarah 
Barbour’s Beaded Lace Lingerie Set (p 46). Short rows will 
also assist you in other non-standard body areas —a curved 
upper back, a rounded belly. A word of caution, however: 
short rows won’t work if you ha\e an alloser pattern as 
they will throw out the repeats. Howes er. they are fine if 
the pattern runs down the middle of the garment and the 
wrapped stitches don’t cut into it — just make sure that the 
repeats are going to work, as in Melba. 

Know tbe pattern, know thyself, use the schematic (or 
drawn your own — see ‘I,et me draw you a picture', Jam 7. 
for more about this) and great fit can be yours! 2/ 

Floriane’s Wedding Bag (from page 31) 

inserting dpn under upper loops of stitches (the ‘frowns’). 
Check that number of picked up sts is the same as those 
already on needle. Fold work with WS tog, so that needle 
with picked up sts is in front of and slighth’ below main 
working needle. Work a three-needle join (see Stitch Guide) 
as follows: insert needle through 1 st on front needle and 
1 St on back needle, and p2tog. Repeat across row (74 sts 
rem). Work 2 rows st st. 

Shape bottom of bag Row 1: Kl, *k4, k2tog, rep from ’* to 
last st, kl. St st 3 rows, beg with a P row. Row 5: Kl, *k3, 
k2tog, rep from * to last st, kl. Row 6: P. Row 7: Kl, ’'‘k2, 
k2tog, rep from * to last st, kl. Row 8: P. Row 9: Kl, * kl, 
k2tog, rep from to last st, kl. Row I0\ *P2tog, rep from * 
to last st, ?\. Row 1 1 ■.* K2tog across row. Cut yarn, leasing 
a tail of about 30 cm, thread through rem 7 sts and drasv 
up tightly. Use tail to sew side seam. 

Make a tassel out of remaing yarn and sew to bottom of 
bag. Make two twisted cords (a spindle is great for this) and 
thread through eyelet rows in garter section near lace at 
top of bag. Add beads as desired and knot ends tog. 

Jennie Lr Giien hales mohair, lores alpaca and is currently experimenting 
with felting techniques in her kitchen sink. 



Melba (from page 37) 

until s ou reach the point of the shoulder shaping, ending on 

a WS ross. Work Fd i sts, k 1 , k2iog, p 1 , turn. Decrcasc 

2 more sts on inner neck edge each rosv. AT THE SAME TIME 
svorking short-row shaping as for front shoulders. When 
you have completed your final rosv, s\ orking scraps ssith the 
scrapped .sts, place sts on a holder. Cast olf acro.ss back until 

iFd) 4 3 sts rem line the live one on your right needle). 

Work shoulder and back neck shaping, res ersed, as for other 
back shoulder. Transfer shoulder sts onto dpns. and join 
fronts to backs using a three-needle cast-olf. 

Armhole edging Using smaller, short circular or dpns and 
starting at bottom centre of armhole, pick up and knit sis 
as folloscs: 1 st for each cast olf st in horizontal sections; in 
diagonall) shaped and vertical sections, pick up and knit 3 
sts for e\ er\- 4 rows on the main body. Count your sts when 
vou get to the shoulder seam, then work back down to the 
bottom centre, making sure you have the same number of 
stitches on front and back. 

Rounds 1, 3, 7, 9: Knit 

Round 2: Knit to marker thread, ssk; work around to 
corresponding marker thread at the other side of the 
armhole, k2tog, knit to end of round. 

Round 4: as for round 2 

Round 3: Purl one round for the turning ridge: 

Round 6: increase one stitch at point where you decreased 
in rounds 2 & 4: 

Round 8: as Round 6 

With a length of yarn about 2.5 times the circumference 
of the armhole, loosely sew each live stitch dotvn to the 
picked-up edge inside the garment, ensuring live stitches 
are properly aligned as you stitch them so the border does 

Neckline edge Using smaller, short circular needle or dpns 
and starting at left shoulder with right side facing, pick up 
and knit sts as follows: 1 st for each cast-off st in horizontal 
sections; in diagonally shaped and vertical sections, pick up 
and knit 3 sts for every 4 rows on the main body, and 1 st 
at the bottom of the V Count your sts when you get to the 
bottom of the then work back up to the right shoulder, 
making sure you have tire same number of sts each side of 
the centre st. Then pick up and knit sts along back neck. 
Rounds /, 5, 7, 9: Knit 

Round 2: K to within 3 sts of centre of ssk, kl, k2 tog, 
work to end of round. 

Round 4: as for Round 2 

Round 5: P 1 round for turning ridge; 

Round 6: Knit to within 1 st of centre of v; ml using 
backward loop, kl, ml using backward loop, knit to end 
of round. 

Round 8: as Round 6 

Sew down live sts inside the garment as for armhole. Weave 
in ends; block to measurements. ^ 



Jennie Pakula’s alter ego, knittingnerd. lives on <Ravelrycom. 
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Spring Green Bag (from page 22) 




stitch guide 




needle. Insert tip of a third needle knitwise 
through both the first st on front needle and 
the first St on the back needle. Knit the two 
together onto the third needle. Repeat the 
same manoeuvre on the next st on the front 
and back needles, giving you two sts on the 
right needle. To work as a cast off, simply lift 
the first stitch on the right needle and drop it 
over the second inthe usual manner. Continue 
this way, knitting two together off the paired 
needles and casting sts off right needle, until 
only one st remains on right needle. Break 
thread and draw the b 



st. Knit into these loops as you go. 

Slip, slip, knit (ssk) (left-leaning decrease) Sliptwo sts 
needle to the right needle. Slide the tip of left needle thn 
them together. Decreases i st. 

^ Make 1 (right leaning) (MiR) Pick up the right-hand side of the 

, ^ stitchbelowthestitchyouareabouttoworkandknitintoit.Thls 

will create a nearly invisible increase on the right of the stitch you 
rabouttoknit. Makei(leftleaning)(MiL) Pick upthe left-hand 
le of the stitch two rows below the one you have just knitted 
d knit into it. This will create a nearly invisible increase on the 
t of the stitch you have just knitted. More leaning increases 
(pictured) In some instances you may not want to work MiR and 
existing stitches. You can also work these increases by 
simply putting a loop on your needle (as in the backward loop 
st on), (i) Twist loop clockwise for MiL or (2) counterclockwise 
forMiR. When you work the increased stitch inthe next row. you 
may need to work tbi to prevent the stitch from twisting. See also 
'Holey Moleyl', Page 52. 
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Crochet stitches 

We say torch.you say flashlight. 

Australian/UK North American 
chain (ch) chain (ch) 

double crochet (dc) single crochet (sc) 

treble crochet (tr) double crochet (dc) 
half treble crochet half double crochet 
(htr) (hdc) 

double treble (dtr) treble crochet (tr) 

triple treble (tr tr) double treble (dtr) 

skip (sk) skip (sk) 




Crochet hem cast off Fold waist casing in 
half along the purl ridge. With WS facing 
■put crochet hook through the required stitch 
below the hem edge AND through the first st 
on the needle, yo hook, draw through sts on 
hook. Rep from • to end of round, ensuring 
that St being picked up is aligned with st 




knitting needle and pull all the way through. Keep the stitch on the needle. (2) Put sewing 
needle knitwise into first stitch of the front knitting needle and pull the yarn all the way 
through. Drop the stitch off the knitting needle. (3) Put sewing needle purlwise into the 
next stitch on the front knitting needle and pull through, keeping the stitch on the knitting 
needle. (4) Put sewing needle purlwise into first stitch on back knitting needle and pull 
yarn through. Drop the stitch off the knitting needle. (5) Put sewing needle knitwise into 
the next stitch on the back knitting needle and pull through. Do not drop the stitch off the 
knitting needle. (6) Repeat Steps 2-5 until all sts have been worked. 



cut through 
all loops at 
the other end. 



Wrap a long piece of yarn several times 
around the tassel about 1/4 of the way down 
from the tie. Secure by threading through and 
tying a half hitch. 

Twisted cord Cut a length of yarn about 
three times the length of desired finished 



loop cast-on 
Form a loop by 
twisting the 
yarn counter- 

the working yarn is over yarn coming from 
needle— slip it on to the right needle and 
tighten. (This is also a MiR— see at left.) 



row: yf. sh, yb, return si st to left-hand needle, 
turn and work back across without working 
wrapped st. On a purl row, yb, si 1, yf, return 
si st to left-hand needle, turn work and work 
back across without working wrapped st. 

row, insert needle from below into the wrap 
and k wrap together with the st as directed. 



cord. Anchor one end and twist the other 
until yarn has twisted tightly along its 
length. (A spindle will make this extremely 
easyl) Bring the two ends together, keeping 

your fingers to smooth the twists. Knot 
each end firmly. 
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Holey moley! 

Yarnovers in your knitting 

You may have noticed in various patterns this issue that 
there are three different yarnovers used in the lace. So what? 
I hear you ask. A ho/e iso ho/e, is if not? Not so. Each method of 
producing a hole in knitting— yarnover, yarn round needle and 
yarn forward — is chosen for various reasons: the size of the 
hole it produces; whether it comes between two knit stitches, 
two purl stitches, or a knit and a purl; the way in which the new 
stitch it creates will sit on the needle; and the direction it leans 
in the final fabric. 

The methods of producing these holes vary: the yarn can 
be taken over or under the needle, or wrapped around it from 
front to back, or back to front. 

Knowing how these loops behave is great for directional 
increases. By twisting the stitch in the following row, working 
either through the front or the back of the loop, you can create 
increases that slope to the right or left. You can experiment 
with this to your heart's delight as you take on the Butterfly 
Lace Stole (page 44), or you can try Floriane's Wedding Bag 
(page 31), which uses three variants of yarnover to produce 
certain types of holes, strategically placed. 

For more information, see Knitter's Handbook, by /Vlontse 
Stanley (Reader's Digest, ISBN 978-0762102488). It's got great 
diagrams — and more ways to twist a stitch than you ever 
thought possible. Jf 



The basics of knitted felt 



Many factors affect a yarn's ability to felt: fibre, colour, and 
washability all play a part. Here are some tips for getting 
good results from felting. 



1 . Choose a yarn blend that is NOT' machine washable and 
contains at least 75% wool or other animal filrre. 

2. To help ensure e\’en felting, soak the fabric for 1 2 hours 
in warm water \vith 1 teaspoon of dishwashing lic[uid. 

3. Set your top-loading machine for a normal cycle with 
the highest temperature and the lowest water level you 
need. (A larger project ma\' need extra water add more 
if in doubt. 1 Wearing rubber gloves to protect >our hands, 
submerge your project. 

4. Set a timer and check your project ever\- 5 minutes. As 
felting occurs, stitch definition will decrease before the 
fabric starts to TiardeiT. During these interludes, your 
project ma\- require stretching gently back into shape, or 
you ma\- ha\e to tease apart areas which are unexpected!) 
Slicking together. 

5. Continue checking until the project has felled to your 
satisfaction or size requirements. Felling is not reversible, 
but you can always fell some more — if the washer reaches 
the end of the cycle 
before felting is corn- 




gin again without let- 
ting the \N aier drain. 

6. Dunk the project in 
cold water to halt the 
felling process, and 

water without twist- 
ing. Wrap it in a towel 
and squeeze some 
more. As an alterna- 
tive, you can use the We took Nicky Epstein's advice for this 
machine to lightly spin Angel Puff Scarf, machine-knitting the 
out e.xcess water but Madil Kid Seta) and using 

macadamia nuts to create the highly 
be aware that this may textured surface of shibori felt, 
create permanent 

creases in the finished article. Ciently massage the prtjeci 
into shape and lea\ e to dry. 



Troubleshooting Remember that any machine washable 
or superwash yarn won't felt because it has been treated 
to pre\ enl it. Light-coloured commercial yarns also might 
not work due to chemical bleaching; bright!)' coloured 
) arns can bleed. DilTerenl makes and models of washing 
machines also fell difTerently front loaders, for example, 
usall)' can't be opened during a c) cle. ^ 




yarn market 




BILBY YARNS 
ph (o8) 9330 2388 
fax (08) 9330 2399 
bilbyarn@tpg.com.au 
www.bilbyyarns.com.au 



Bilby Yarns 

dyed 3 and 4 ply wool yarns 

TOeite/ui “Dieam 
1, 2, 3, 4, 8, 12 ply 
naturally coloured wool yarns 

Dreamee Wool tops 

Louet tapestry beaters & combs 
Ertoel electronic spinning wheels 

Ashford spinning wheels and looms 



Wendy Dennis 
Polwarth Wool 



Wool Pages Directory 2007— 11th Edition 




The ‘Where to find what in wool’ 
in Australia 

From Sheepbreed Associations 
to Wool Products and Wool Organisations 
Events ~ Equipment - Tourism - Education - 
Services ~ Wool Craft and much more. 

SS.OO per copy posted. 
Australian Wool Showcase 
POBOX34 Birregurra Vic 3242 
Phone: (03) 5233 6241 Fax: (03) 5233 6338 



Please contact AWS to be listed 
in the Wool Pages 2008. 
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The Guide to Where to Buy 



Yarn 8 Cover: Spring Green Bag (page 22) in 
Jo Sharp Luxury 8 Ply DK <josharp.com.au>. 
Ashford Turkish Spindle, $33.95 plus p/h from 
Yarn Magazine; Spindlemaker biackwood 
spindle with removable whorl, private 
collection, Colding RingSpindle’", from 
Golding Fibre Tools. Prices vary according to 
spindle, <www.goldingfibertools.com>, ph 
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+01 1-800-710-1852. Radiant Lace Shawl in 
lightfingermgweighthandspunwool.Page3 
Letters prize; 'Best letter'. Sushi Wallet 
Pelting Kit by Pick Up SticksI $27.50 from 
the Wool Shack, <www.thewoolshack.com. 
au>, (08) 9446 6344. Retailtherapv, p 5 Bag 
handles, $10.77 plus GST from Tall Poppy 
Crafts <www.tallpoppycraft.com> (02) 
8003 714O; Buffalo Cold #10 midweight 
yarn. $68.95 ftom Ewe Give Me the Knits 
<www.ewegivemetheknits.com.au>, ph (03) 
5859 1006. Knit-themed greeting cards and 
envelopes $3.96 each, $i5.40/4-pack, $12.40/ 
dozen inci GST from <www.moxword. 
com.au>. Purl's Palace in Daylesford, Vic, 
and <www.cafepre55.com/knittingart>. 
Reviews, pg 6-7 Books are supplied by the 
distributors for review. To purchase, contact 
your local craft shop or craft book retailer 
for information. Use the ISBN number 
to order books. Step Up Your Spindling 
Technique, pp 18-19 Colding Cloisonne 
RingSpindle"', from Colding Fiber Tools, 
<www.goldingfibertools.com>. Fibreworks 
Merino Wool Top 21 micron, loog in Colour 
#15 Bush Flame, $10.50 from Little Glory 
Gallery, Handspinners 8r Weavers Guild of 
South Australia, 196 South Rd, Mile End, 5A, 
ph (08) 8352 4843. Lacy Corset CamI, p 24, 

ply cotton. Radiant Lace Shawl, p. 31 uses nog 
handspun wooLiS wpLSuggested commercial 
substitutes include Bendigo Woollen Mills 3 
ply wools or Bilby Yarns 3 ply wools. <www. 
bilbyyarns.com.au> ph (o8) 9330 2388. 
Floriane’s Wedding Bag, p 31, Stella 100% 
bamboo yarn supplied by Naturally Yarns. 
Available nationally from good yam shops. 
Rainbow Wools Cotton supplied by Rainbow 
Wools, <www.rainbowwools.com>, ph (02) 
6760 9140. Beadsforthis project weresupplied 
by Tiff's Treasures Beading Supplies, Bendigo, 
Vic. Ph {03) 5442 4706, <www.tiffstreasures. 
com.au>. Buried Treasure Socks, p 39 
Lorna's Laces Shepherd Sock available in 
Australia from the Wool Shack, ph (08) 9446 
6344 <www.thewoolshack.com>; Rubi and 
Lana, Shop 21, 767 Pacific Hwy, Cordon, NSW, 
2072, (02) 9499 9711; and Purl Yarns <www. 
purlyarns.com.au>. Ballet Wrap, p 42 $6.05 
per ball of Heirloom Breeze Bpiy supplied by 
Ozeyarn, (02) 9809 0895, <www.ozeyarn. 
com.au>. Butterfly Lace Stole, p 44 S24.95 
per ioog/425m ball of SWTC Tofutsies 4 ply 
supplied by Ecoyarns, 0403 068 106, <www. 
ecoyarns.com.au>. Beaded Lace Lingerie Set, 
P46 $7.95 per 50g/ioom ball of Coscotfe P/mo 
Tencel supplied by Yarns Online, (03) 5148 

OF KNITTED FELT, p. 52 Angel Puff Scarf 
sample machine-knitted in Madil Kid Seta, 
$16.95 from Barb's SewSi Knits, GleneIg.SA. 
<www.barbs5ewandknits.com.au> ph (o8) 
8294 744T 



Dates & Events 



November 

On show now until 27 January 2008, 
Spinning Yarns is a unique exhibition 
featuring items that have never been 
shown before. National Wool Museum. 26 
Moorabool Street. Geelong, Vic. <www.nwm. 
vic.gov.au> Phone (03) 5227 0701 
2-5 Nov Craft AND Quilt Fair Royal Adelaide 
Showground. Wayville 

2-13 Nov Homespun Furnishingsto Dye For 
An exhibition of handwoven, handcrafted 
and handspun textilesby members of the 
Handweavers Si Spinners Guild of Victoria. 
Weekdaysio:3oam-4;3opm,weekendsiiam- 
4pm, Steps Gallery, 62 Lygon Street, Carlton. 

3 Nov Australia's Fashion Fantasia for 
2007 at The Derwent Entertainment 
Centre, Brooker Highway, Glenorchy, Hobart, 
Tasmania provides an opportunity for 
international textile artists, national and 
state craftspeople and students to air their 
creativity to a wide audience. Enquires to 
<www.fashionfantasia.com.au> 

10-11 Nov Alpaca Expo. Mystery Creek, 
Hamilton, NZ. Open 9.30-4.30 daily. Includes 
fashion show and Creative Alpaca Show. 
More info at<www.alpacaexpo.co.nz> 

24 Nov Textile Bazaar Handweavers & 
Spinners Guild of Victoria, North Carlton 
Guild rooms, ioam-3pm Sale of members' 
work, pre-loved books 81 equipment, yarns, 
etc Plenty of bargains and gift ideas for 
Christmas. Free entry. 

24 Nov Chr istmas Fair gam-apm, Fibrecraft 
House, 12 Payne Street, Auchenflower, Qld, 
Quality handcrafted gifts andChristmas items 
including baskets, dyeing, felting, knitting, 
paper crafts, shibori, spinning and weaving. 

December 

1-2 Dec Art at the Heart Christmas Art & 
Craft Market . iiam-6pm. By the Harts Mill 
end of Mundy St, Port Adelaide, SA. For more 
information phone (08) 8440 3105. 

Country, at Tweed River Regional Art Gallery. 
Celebrating 10 years of the Alice Springs 
Beanie Festival. 

Until 14 Dec IntheWorld: head, hand, heart. 
Travelling exhibition for The 17th Tamworth 
Fibre/Textile Biennial at the Orange Regional 
Gallery, NSW, Australia's pre-eminent 
textile-related exhibition then travels to the 
Bathurst Regional Art Gallery, from 4 AprI 1-18 
May 2008. 



January 2008/Summer 
schools & workshops 



Issue No 8 





yarnmarket <2f calendar 



7-23 Jan Summer School Handweavers &i 
Spinners Guild of Vic North Carlton. Various 
workshops. For information phone 03 9347 
3008 oremaikjoydove@bigpond.com> 

7-20 Jan Summer School 2008, Hand- 
spinners and Weavers Guild NSW. Various 
workshops including Dyelicious Dyeing, 
Designer Yarns, Felted Jewellery & Kids Fibre 
Fun. For bookings & information contact the 
Guild Rooms on Thursdays i2 noon-4pm, or 
leave a message on 02 9745 1603 
9 -i 8 Jan. The Tasmanian Creative Arts 
Summer School Launceston. For further 
information visit < www.acadarts.utas.edu. 
au> or phone 03 63244400. 

19 Jan Workshop i n Solar Rainbow Dveinc. 
Handweavers and Spinners Guild of SA 



South Road, Mile End. Ring 08 8352 4843 or 
email <spinweavesa@hotmail.com> 

22Jan Entries dose onforthe Australian Wool 
Fashion Awards held in Armidale on Saturday 
1st March 2008. For further information 02 
6772 7336 or <www.tawfa.com.au> 

February 

2 Feb-29 Mar Craft an d Ou i lt Fair. Newcastle 
Entertainment Centre, Broadmeadow: for 
more info see <www.craftfaIr.com.au>. 

March 

Armidale, NSW. 

12-16 March Stitches and Craft Show 
Melbourne, for more information see <www. 
stitchesandcraft.com.au>. 



Plan ahead 

4 May 2008 Machine Knitters' Association 
of Victoria presents a Machine Knitting 
Expo’ at the Brunswick Town Hall, Sydney 
Road, Brunswick, Vic. Demonstrations, yarn 
sales and more, <www.mkav.org.au/> phone 
0419 652 080 

Lhe Alice Springs Beanie Festival has 
announced their Competition catergories 
for the next festival in June 2008. Log on to 
www.beaniefest.org for more details. 
EXPRESSIONS 2008: The Wool Quilt Prize 
will be at the National Wool Museum, 
Geelong during spring of 2008, from 13 
September to 1st February, 2009. Entry forms 
from www.ozquiltnetwork.org. Enquiries to 
(03) 5227.0701. 




Yarns and supplies 



Affordable Hand Dyed Yarn 

A variety of hand-dyed and handpainted yarn 
that's good foryour budget. Many only $10 for 
lOOg. Browse the variety of fibres and colours 
at www.makeityourown.wordpress.com. 



Christine’s Yarns 

Quality Yarns and Fibres— Tencel, Rayon 
Chenille, Be 



J JJ^C^.NET 



Complete ADDI range - best prices in 
Australia! Exquisite wool yarns for socks, 
soakers, and everything in between. Pear 
Tree Merino + TOFUtsies -r Reece Artist BFL 
-I- Sweet Grass Targhee + Landscapes dye + 
Huggalugs + Marr Haven + lOOpurewool + 
Naturally Luxe + Dye It Yourself kits. 



Live 2 Knit 

Australia's own luxurious hand dyed & 
undyed yarns. Browse our range 
of cashmere, silk, soysilk, bamboo, 
merino & cotton yarns. Add! Turbo needles, 
stitch markers, needle rolls. 
Kool-Aid & Landscape acid dyes 
<www.live2knit.com.au> 

Katie Grady — 0410 195 801 



www.knittinginspirations.com 

Shop for yarns and patterns by 
Jo Sharp, Debbie Bliss, handpainted 
Australian merino by the Knittery, Opal 
sock yarns, Addi needles. Clover 
accessories. Knit with others at our free 
Perth area knitting circles. 
<knittinginspirations@yahoo.com.au> 
Tel 08 9457 7415 



Advertise in J7«R?Jmarketl $6o (ind GST) for 
up to 40 words (image extra). For more info, 
contact us at adverts@iyammagazine.com. 
30,(08)83514864. 
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The perfect Aran weight in a 
Superwash 100% Merino. 






And here’s the best part... they both knit to the same wonderful 
gauge, (18 sts - 24 rows) so wool & cotton patterns are interchangeable! 
With 15 unique pattern books to knit from. 

www.tnlssionfalls.com 

FOR STOCKLISTS INFORMATION CONTACT RISTAL THREADS 
0262412293 • info@ristalthreads.com 

100% cotton, machine washable with a subtle 
texture making it a delight to work with. 




